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Foreword 


The purpose of this book is to reveal in a theoretically integrated manner the national secret political 
aspects of the life and death of Norma Jean Baker or Mortensen, [3] become widely known as the 
american actress, singer and dancer Marilyn Monroe, in the measure in which this is made possible by 
researching primarily her films as major facts of her life history, but also other information accessed 
and presumed by me as being authentic, in the light of my concept of “ethnical or national secret 
political organization”, which had developed in my mind by around 1995, process described by me in 
my book entitled “My Experiences Conditioning the Development of My Concept of Ethnical or 
National Secret Political Organization” of 2020, published with Google Play and Internet Archive. I 
consider that a thorough and complete understanding of the results of this research is hardly possible 
without a study of my above book. 

The ethnical and the national secret political organizations not only exist, but also act. To do this 
relatively efficiently, they need to deliver programing messages to society or to the individuals whom 
they chose for their personal control, in implementing their national secret policy or respectively 
personal secret policies. To preserve their secrecy, they need to codify those messages. The existence of 
this kind of communication creates the possibility of obtaining information about the existence and 
actions of the ethnical and the national secret political organizations by discovering and decoding their 
programing messages. 

This is my sixth book resulting from my search of and research on individuals relative to whom 
ethnical or national secret political organizations elaborated a personal secret policy. Throughout 
decades, i felt quite alone in meeting or discovering not one such person till january 2016, when i hit 
upon the relatively similar case of the hungarian actress in Romania Elizabeth Adam — in her original 
name Erzsébet ADAM [Read approximately: 'er3e:bet 'a:da:m.] — then those of the american actresses 
Angelina Jolie and Sharon Tate. At all those persons being active in the field of dramatic art, i 
discovered that their films were used by the respective national secret political organizations for means 
of their respective personal secret policies, namely they included in those films programing messages 
and persons utilized for the implementation of their respective personal secret policies. Accordingly, 
also this research on the case of Marilyn Monroe avails itself of the working hypothesis that her films 
were means of the personal secret policy relative to her of the american national secret political 
organization, namely the “Illuminati” as it is named and names itself in some of its revelations, such as 
its website and “first testament”: 
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The purpose of this research is not to deal with the composition and structure of the national secret 
political organizations generally, and the Illuminati particularly, but only with their Marilyn Monroe 
personal secret policy. Therefore, because the Illuminati defines itself as an “elite organization of 
influential members of this planet”, [6] and there are information about an american english Skull & 
Bones, as well as a “bavarian Illuminati”, [5] and even other national secret political organizations may 
consider themselves as national parts of a global Illuminati, and concretely the film entitled “Two 
Deaths” of 1995 refers to the romanian national secret political organization with a one-eye image of a 
romanian soldier, [Note: See the page 274 of my book entitled “National Conspirations for Stifling 
Elizabeth Adam As a Terrestrial Extraterrestrial Historical Personality”.| with the purpose of denoting 
the existence and actions mostly in the United States of America of the entity termed by me “american 
national secret political organization” i regularly use the term “american Illuminati”. However, there 
can still be presumed the existence and actions of a british, a british english, a welsh, a scottish, and so 
on, Illuminati. Taking into account the references of a number of films of Marilyn Monroe to the queen 
Elizabeth II, i even presume the existence and actions of a pan-english Illuminati, which may be at least 
a coalition of the ethnically english Illuminatis. 

The american and other english [lluminatis interfered in the lives of all four persons researched by 
me up to this time: Elizabeth Adam (Erzsébet ADAM), Angelina Jolie, Sharon Tate, and Marilyn 
Monroe. However, this does not mean that producing such cases is a particularity of the english 
Illuminatis. Otherwise, the case of Elizabeth Adam was initially created by the hungarian and the 
romanian national secret political organizations — or Illuminatis —— because she was an ethnically 
hungarian person living and acting in Romania. I could approach these cases, because they were well- 
known, well-documented, and linguistically accessible to me. However, i am convinced that similar 
cases must exist all around the world, all the national secret political organizations must use films as 
national or personal secret political means, must control their national stars, and at times this must 
mean utilization, hindrance, marginalization, persecution, and even murder, as the films of Sharon Tate 
and Marilyn Monroe indicate for their cases. 

All the above-named four persons were actors. However, this does not mean that the national secret 
political organizations personally deal only with, elaborate personal secret policies only relative to 
dramatic artists. The cases of artists are in an advantageous position in relation to researchers, because 
regularly they are widely-known, and their artistic products as potential means of the personal secret 
policies relative to their persons are relatively easily and widely accessible. But there must be a 
considerable number of similar cases of persons worldwide who by virtue of the nature of their 
occupation are not widely-known, and the means of the personal secret policies relative to their persons 
are not relatively easily and widely accessible for researchers. This is my case, and this determines a 
purpose of my books connected with the national secret political organizations. 

This book may have further editions, as soon as my research will have revealed new presumed 
national secret political aspects of the life and death of Marilyn Monroe. Particularly, i conjecture that 
some films of some actors related with her during her life may comprise information about the personal 
secret policy relative to her person of the american and pan-english Illuminati. 
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1. The Marilyn Monroe personal secret policy 


In preserving their secrecy, the national secret political organizations do not implement their policies 
directly, but manipulate overt elements of civil society and state, so that their acts appear from the out- 
side as acts of natural or juristic persons. Therefore, in principle, any natural or juristic person and re- 
sult of their activities appearing in the life of Marilyn Monroe can be presumed to have been a means 
of the personal secret policy relative to her person of the Illuminati, if their acts or potential effects can 
be considered to have been implementations of presumed guidelines of that policy. This research found 
the films of Marilyn Monroe, as products of juristic persons and major elements of her life, as having 
been means of the Marilyn Monroe personal secret policy of the Illuminati, because they abound in po- 
tential programing messages which can be construed as having been meant to secretly orientate Mari- 
lyn Monroe. 

The guidelines of personal secret policy relative to Marilyn Monroe of the american and the pan-eng- 
lish Illuminati can mostly be determined from the contents of the potential programing messages in- 
cluded in her films. Since the main facts of this research are only those films, the structure of the Mari- 
lyn Monroe personal secret policy determined from them may not be complete. 

The coined name “Marilyn Manson” of the american musician Brian Hugh Warner, formed in 1989 
from the first name of Marilyn Monroe and the last name of the american criminal Charles Manson, [5] 
can be presumed to refer to the existence and kind of Marilyn Monroe personal secret policy of the 
american Illuminati, as on the basis of among others his satanist and social-darwinist [5] ideological 
orientation he can be presumed to be a member and propagandist of the american Illuminati. As i hy- 
pothesized in my book entitled “The Illuminati Purifying the American Nation from Sharon Tate” of 
2020, Charles Manson and the “Manson Family” were means of the Sharon Tate personal secret policy. 
Consequently, the personal secret policies of the american Illuminati relative to Marilyn Monroe and 
Sharon Tate must have been rather similar. As Charles Manson ordered the murder of Sharon Tate, this 
similarity must corroborate the hypothesis of the assassination of Marilyn Monroe, which is expounded 
under point 4. The national secret political propagandistic value of the name “Marilyn Manson” may be 
the programing message: “The stars following Marilyn Monroe will be applied the Manson treatment 
demonstrated on Sharon Tate.” However, the first victim of this american national secret political 
suideline appears to have been the Marilyn Monroe double Jayne Mansfield in 1967. 

According to my hypothesis, the ethnical and the national secret political organizations carry out a 
children social surveillance with the purpose of an earliest detection of the most talented individuals for 
their utilization, orientation, or persecution, as those can play a relatively determinant role in the social 
development, and the ethnical and the national secret political organizations endeavor to monopolize 
that role. In some countries, a child chosen for personal secret political control and use, as well as pos- 
sibly still meant to become a member of the respective national secret political organization is termed 
“moonchild”. [7] 

There are several films of Marilyn Monroe referring to the moon directly, and the “moonchild” [7] 
wanted from Marilyn Monroe indirectly. The most clear references of this kind are made with the films 
entitled “Clash by Night” of 1952, in which Paul Douglas as “Jerry” shows the moon for his child: [8, 
minutes 53 and 53] 
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and “River of No Return” of 1954, in which Marilyn Monroe as “Kay” was required to sing twice to 
the boy “Mark”: “Mr. Moon makes hearts everywhere go”: [9, minutes 28, 28 and 41] 
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and to recruit the self-programing by saying: “I can’t leave the boy.” [9, minute 33] 

Marilyn Monroe discovered that her father was “C. Stanley Gifford, who had once worked with her 
mother, and through some luck in investments had a considerable sum of money”. [3] On the basis of 
this, it cannot be excluded the possibility that Marilyn Monroe herself was a “moonchild”, [7] ordered 
by the Illuminati from her father, possible member of the Illuminati, just like Angelina Jolie would pre- 
sumably be ordered from her parents. [Note: See my book entitled “Eyes Wide Open: The Illuminati 
Tigress-Programing, -Training and -Using Angelina Jolie”.] Therefore, Marilyn Monroe might have 
been meant to become a member of the Illuminati, but her films and other major facts of her life indi- 
cate that she never accepted the I/luminati membership. 

On the basis of the information retained by this research, also the possibility of a mind-control child- 
hood sexual abuse of Marilyn Monroe can be excluded, because her “early childhood was stable and 
happy”, [5] and the relatively short periods of sexual molestation by co-residents, which cropped up be- 
ginning with around 1934, [5] had a casual and private character, although they had some negative psy- 
chic effects on her, such as stutter and withdrawal. [5] At the same time, her later psychiatric problems 
can be genetically traced back to her closest ancestors, because “by the time she was eight years old, 
her mother began a series of confinements in mental institutions, and her maternal grandparents had al- 
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ready been destroyed by mental illness”, [3] and cannot be univocal effects of an Illuminati childhood 
sexual abuse. 

I consider it probable that the casual, but consequent sexual molestation of Marilyn Monroe, carried 
out by different persons in different places, mainly and finally by her foster father Doc Goddard, hav- 
ing turned from sexual molester into her sex partner, as well as his removal by professional relocation, 
which made her marry at the age of 16 years, [5] presumably partly to replace Doc Goddard in her al- 
ready usual and desired sexual life, had all been ordered by the american Illuminati, and as such they 
are signs of her personal secret political control ever since her age of at least around 7 years. This pre- 
sumption is corroborated by the life of Angelina Jolie, which followed essentially the same pattern: af- 
ter a presumed protracted systematic childhood and adolescence sexual abuse, carried out mainly and 
finally by the concubine of her mother, Bill Day, he was removed by a break, Angelina Jolie had to re- 
place him with a “live-in boyfriend” for around two years, then at her age of around 16 years she was 
partly sexually related with the singer Antonello VENDITTI and other men in Italy with a music video, 
presumably with the purpose of having her married. 

The above childhood and adolescence sexual abuse of Marilyn Monroe was presumably not suitable 
for and part of some kind of mind-control procedure. This is partly corroborated by the repeated mirror 
images in her films programing her the idea of double personality as a requirement for “fame and for- 
tune”, [10, minute 11] the second personality being necessary for her Illuminati control. After all, she 
got the fame, owing to the quality of her acting, singing and dancing, but not the fortune, presumably 
owing to her one and only inconvenient, moreover dangerous personality. 

The american Illuminati appears not to be interested in a complete education of the potentially incon- 
venient, moreover dangerous individuals chosen by it for its personal secret political control generally, 
and for stardom especially. This was in the cases of Angelina Jolie and Sharon Tate, whose lives it ma- 
nipulated so that they could not finish an academy of dramatic art. And this had been so much the more 
in the case of Marilyn Monroe, who could not finish the high school either. [5] I presume that to attain 
this the american Illuminati ordered the professional relocation of her foster father to a place of work in 
another state, under the circumstance of that the local law prohibited taking orphan children out of the 
State, and in order to avoid her being sent to the orphanage and motivated by her sudden deprivation of 
sexual life, she preferred to marry at the age of 16 years, which on its part caused her dropping out of 
high school already in the second year. [5] [Note: The american Illuminati used the method of profes- 
sional relocation of father in the case of Sharon Tate as well to divert her from university studies and 
orientate her to an early film career. See my book entitled “The Illuminati Purifying the American Na- 
tion from Sharon Tate”.] This aspect of her life was screened with her film entitled “The Misfits” of 
1961, in which she was required to say: “I never finished high school.” [11, minute 15] This bears the 
approximate programing message: “She did not finish high school because she is a misfit for learning; 
and she is a misfit for other activities as well because she did not finish high school.” As the screenplay 
was written by Arthur Miller, this refers to that even her “un-american” husband was manipulated 
against her by the american Illuminati. 

Therefore, if Marilyn Monroe was not a “moonchild” [7] of C. Stanley Gifford and Gladys Pearl 
Mortensen, [5] then she was detected by the personal secret political surveillance of the american Illu- 
minati most probably between 1926 and 1934 as a child endowed with an outstanding talent or a ge- 
nius. In her preparation for a falsifying and degrading sexual utilization, she was subjected to casual 
childhood and adolescence sexual abuse in relatively short periods between 1934 and 1942 at least by 
the lodger George Atkinson and her foster father Doc Goddard. [5] In her orientation, in 1942 she was 
prevented from finishing high school and made marry at the age of 16 years. 

In her possibly first act of utilization, while working at a munitions factory in 1944, the photographer 
David Conover of the First Motion Picture Unit of the US Army Air Forces took photos of Marilyn 
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Monroe to boost the morale of the american soldiers. [5] David Conover facilitated her engagement in 
modeling at an agency in august 1945. [5] This was in conformity with the presumed personal secret 
political guideline of the american Illuminati to assert not her spirituality, but corporality, repeatedly 
corroborated by her films. The owner of the modeling agency, Emmeline Snively, connected Marilyn 
Monroe with an acting agency in july 1946, which on its part further connected her with the studio 20th 
Century Fox, where after a screen-test by the executive Ben Lyon she was granted a standard six-month 
contract by the head executive Darryl F. Zanuck in august 1946. [5] In this way, with the high school 
unfinished, via the presumably manipulated personal string Conover-Snively-Lyon-Zanuck, she was 
oriented and elevated in around two years from the position of worker at a munitions factory to a posi- 
tion at a studio of the highest acting professional level. 

The stage first name of Marilyn Monroe was given by the executive Ben Lyon inspired by the first 
name of the american actress, singer and dancer Marilyn Miller. [5] It can be presumed that the image 
of Marilyn Miller was meant as a paragon to her, especially in the light of the similarities between their 
careers and lives: they both were actresses, singers and dancers, both were dependent on substances, 
both frequented doctors and hospitals with different diseases, both died almost at the same early age. 
[5] This substantiates the hypothesis that the american Illuminati planned already in 1946 at least the 
possibility of the murder of Marilyn Monroe. This plan could be carried out the earliest, the easiest and 
in the most concealed manner in the “show business”. [Note: Probably, this was also the reason why 
Sharon Tate would be diverted from studying psychiatry to film acting. ] 

In 1946, Marilyn Monroe divorced her husband, James Dougherty. [5] During her functioning at 
20th Century Fox mainly with two small film roles between august 1946 and august 1947, she did not 
marry particularly Ben Lyon, Darryl F. Zanuck, another executive of the studio, or generally a rich 
man, in spite of the fact that she had the practice of asserting herself by establishing relations with in- 
fluential persons. [5] In the light of the major programing of her film entitled “Ladies of the Chorus” of 
1948, this must have been the reason why she was not ensured a relatively quick “brilliant career’, [12, 
minute 139] and her contract was not renewed. All happened in the same manner during her function- 
ing at Columbia Pictures mainly with a leading role in the film entitled “Ladies of the Chorus” between 
march and september 1948: she had to leave that studio as well, because her that film was not an imme- 
diate financial success, and she persisted in not marrying a “millionaire”. 

In the first few years of her film career, Marilyn Monroe was required to act in relatively many films, 
while being repeatedly programed to stay in “show business” with the sentences “there is no business 
like show business”, [13, minute 68] [14] and “the show must go on”. [13, minute 27] [15, minute 56] 
This was so, presumably because stardom was a precondition of her planned utilization and concealed 
murder. It seems that later she no more needed that orientation, she remained in “show business” till the 
end of her life. 

By 1953, Marilyn Monroe became famous, her films financially successful. [5] Therefore, without 
the implementation of the personal secret policy relative to her person, she should have made a fortune 
as well. However, while the Illuminati was interested in her fame, the normally related fortune was 
conditioned upon its special control, namely it endeavored to monopolize holding sway over financial 
power. This could be achieved by a mind-control procedure creating double personality, one of which 
the Illuminati needed for its control over the use of the respective personal fortune. From the films of 
Marilyn Monroe, it results that the personal secret political control over her prospective personal for- 
tune was intended to be reached by a beta kitten mind-control procedure, the idea of which was pro- 
gramed her with the films entitled “O. Henry’s Full House” of 1952 and “Gentlemen Prefer Blondes” 
of 1953, or by her marriage with a rich [}uminati member, which was first programed her with the film 
entitled “Ladies of the Chorus” of 1948, then reiterated with the films entitled “Gentlemen Prefer 
Blondes” and “How to Marry a Millionaire” of 1953. Therefore, it can be established that the personal 
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secret political need for Marilyn Monroe’s double personality culminated at around the same time as 
she became famous. However, in spite of her outstanding new popular status, her contract was not 
changed, [5] which is a consequential evidence of that she refused to submit to the kind of mind-control 
procedure the Illuminati needed for allowing her to make a fortune. With 22 films made in 1953, she 
continued to earn 500 dollars a week, while at the same time her co-star Jane Russell earned 200,000 
dollars a year, and in 1943 June Haver, who politically was republican — in my conception the Repub- 
lican Party being a front of or partly used for a front by the american Illuminati — of the same age, 
with no films made, signed a contract for 3,500 dollars a week. [5] She expressed her dissatisfaction by 
refusing to participate at the shooting of the film entitled “The Girl in Pink Tights”, the reason why she 
was suspended on 4 january 1954. [5] 

Marilyn Monroe reacted promptly and incisively by marrying Joe DiMaggio. By so doing, she ap- 
pears to have been conscious of and gave evidence of the ethnically english character of the american 
Illuminati with which she was in opposition and conflict, and of that marrying an ethnically non-eng- 
lish man, in a manner contrasting her not having married many ethnically english husband candidates, 
was the most efficient way to negatively affect the interests and persecuting actions relative to her of 
the Illuminati. 

It can be presumed that one of the reasons why the studio re-engaged her after a few weeks was that 
the Illuminati was interested in her acting in the film entitled “The Seven Year Itch” of 1955, which 
was meant to bring about the dissolution of her inconvenient, moreover dangerous marriage with Joe 
DiMaggio. To accomplish this interest, she was promised 100,000 dollars for her acting in that film. [5] 
However, not having any control over spending that sum of money by an Illuminati personality of Mar- 
ilyn Monroe, and fearing that she would spend it counter the interests of the Illuminati, the studio failed 
to pay her out. [5] Her reaction was again prompt and incisive: she quit her job, left Hollywood for the 
eastern coast, and founded the film-making company Marilyn Monroe Productions. However, she ap- 
pears not to have followed her orientation to commercial advertising with the film entitled “The Seven 
Year Itch”. The Illuminati partly foresaw and foreshadowed her this radical attitude already with the 
film entitled “How to Marry a Millionaire” of 1953, in which she was required to act one of the three 
girls living in a lodging-house in New York. 

The psychic health problems of Marilyn Monroe were foreshadowed with her film entitled “Don’t 
Bother to Knock” of 1952, with which she was required to act a mentally deranged character recently 
released from a psychiatric institution after three years of internment. Then those cropped up roughly at 
the same time as her stardom. I found information only about the psychiatric symptoms of Marilyn 
Monroe, no information about a psychiatric diagnosis, which means that all the psychiatrists dealing 
with her consequently failed or refused to investigate the causes of her psychiatric problems, by so do- 
ing contributing to the maintenance of her psychiatric condition throughout around a decade and the 
creation of the “mysterious” [16, minute 37] character of the circumstances of her death, which contri- 
butions were suitable and necessary for concealing her presumed assassination. These circumstances 
corroborate the hypothesis that her psychic health problems were originated by the american Illuminati 
for a means of her personal secret political control, including her concealed assassination. 

It appears that the Illuminati could not have a star like Marilyn Monroe totally neglected, because the 
studio made a seven-year contract with her towards the end of 1955. However, the contract was about 
only four studio films, [5] which can be presumed to have been quantitatively much less than the aver- 
age demand of the film industry relative to a made star. Therefore, that few number of films can be con- 
sidered to reflect the interests of the Illuminati to ensure Marilyn Monroe the least amount of incomes, 
and to keep her in “show business” in case of her not quitting the film career following a marriage with 
a Don Murray kind of husband, as programed with the film entitled “Bus Stop” of 1956, because in de- 
fault of a dictatorial husband her concealed personal secret political murder could be best staged in Los 
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Angeles, just like that of Sharon Tate. 

Around two months after beginning shooting the film entitled “The Prince and the Showgirl” of 1957 
[5] in London, Marilyn Monroe was related with the british queen Elizabeth II on monday, “29 october 
1956 in London’s Leicester Square”. [17] She was not received alone, like the presumed Illuminati 
member Angelina Jolie, when she was accorded the title of “dame”, but had to “wait in the receiving 
line of guests to shake the young Queen’s hand at the premiere of the film entitled ‘The Battle of the 
River Plate’”: [18] [17] 





I presume that this relation was a searching and provoking reaction first of all of the british Illuminati 
to the parody of the institution of monarchy, which Marilyn Monroe was just carrying out with her film 
entitled “The Prince and the Showgirl’. This presumption is corroborated by the circumstance that she 
“was there to accompany her then husband Arthur Miller”, [17] who therefore appears to have been 
caused the relation between Marilyn Monroe and the queen, which taking into account the national se- 
cret political interest in this relation could be the result of an Illuminati order. The queen asked her: 
“How do you like living in Windsor?”, [48] which must have been a provocation, because Marilyn 
Monroe was not living in Windsor. She startled, answering: “What?”, and added: “I thought we lived at 
Englefield Green,” which was near Windsor Castle. Then, they “also chatted about the film Marilyn 
was making in England.” After that, the queen “stopped to talk with each of the stars in the line,” [48] 
presumably because her personal secret political mission was to test Marilyn Monroe. 

The marriage of Marilyn Monroe with Arthur Miller in 1956 appears to have been an optimal, reme- 
dial choice of hers from the point of view of her personal secret political situation. On the one part, 
Arthur Miller, being ethnically non-english, namely jewish, [5] was not fit for her marital personal se- 
cret political control by the american Illuminati. Therefore, he constituted for her a protective “shield” 
against its persecuting actions, first of all against its threats with marital murder, as programed espe- 
cially with her film entitled “Niagara” of 1953, in which she as “Rose” is murdered by her husband. On 
the other part, one of the major elements of the presumed concealed assassination scenario of Marilyn 
Monroe was that she be alone in a house during the night, the fulfillment of which requirement was 
made more difficult with this marriage. Therefore, it can be presumed that her marriage with Arthur 
Miller prolonged her life. And indeed, she was to die around a year after their divorce. 
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2. The films as means of the Marilyn Monroe personal secret policy 


The first acting contracts of Marilyn Monroe ensured her learning and training with small roles, just 
like in the case of Sharon Tate. On the contrary, Angelina Jolie only received leading or at least sup - 
porting roles throughout her entire film career commenced at her age of around 18 years. This contrast 
can be presumed to reflect and be a consequence of the contrast between the types of childhood and 
adolescence sexual abuse they were subjected to: while that of Marilyn Monroe appears to have been 
casual, interrupted, and relatively short, lasting altogether around 3 years, that of Angelina Jolie can be 
presumed to have been systematic, continuous, and protracted, lasting around 13 years. 

All the films of Marilyn Monroe make references to, namely were inspired in a measure by her per- 
son or real life, which corroborate the hypothesis that they were means in the implementation of the 
Marilyn Monroe personal secret policy of the american Illuminati. 

The films of Marilyn Monroe had a matrimonial character in relation to her person, each of them pre- 
senting one or more potential personal secret political husband candidates to her, which options pre- 
sumably expressed and implemented the matrimonial Marilyn Monroe personal secret policy of the 
american Illuminati. Accordingly, in the majority of cases, her personal secret political husband candi- 
dates were ethnically english and acted rich-men characters, the english ethnicity and richness repre- 
senting two features of the core members of the american and british english Illuminati. The main pur- 
poses of the required, programed and proposed marriages of Marilyn Monroe can be presumed to have 
been the obtainment of her “moonchild”, [7] and the increase of the level of her Illuminati control. 

Actresses physically resembling Marilyn Monroe, namely doubles of hers, were several times cast in 
her films. Their personal secret political function was presumably to fade her, concealing the fact that 
she had been chosen by the american Illuminati on the basis of her outstanding talent. That this consti- 
tuted a guideline of the Marilyn Monroe personal secret policy, is corroborated by the fact that she was 
subjected to similar circumstances in her real life as well. In this way, on 16 june 1951 she was required 
to participate together with other actresses at the reception of the american marine forces coming back 
from the korean war on board ship USS Manchester. On this reception, she was mingled with her col- 
leagues or even marginalized: [19] [20] [21] 
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The films entitled “Scudda Hoo! Scudda Hay!” of 1948, in which a pair of mules pull a tractor out of 
the mud, and “A Ticket to Tomahawk” of 1950, in which the engine is pulled by a team of mules, can 
be presumed to express and program an element of the ideology of the Illuminati: genetic manipulation 
can produce better results than mechanics: [22, minute 95] [13, minute 46] 
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With the purpose of increasing the efficiency of the films as means of the Marilyn Monroe personal 
secret policy, it can be presumed that her doubles June Haver, Jean Hagen, Marjorie Reynolds had also 
the personal secret political function of paragon, and the actresses Anne Baxter, Barbara Stanwyck, 
Anne Bancroft, Betty Grable, Lauren Bacall were just used as paragons to her. Further, Anne Baxter, 
Thelma Ritter, June Haver, David Wayne, Paul Douglas, Louis Calhern, Hugh Marlowe, Richard Wid- 
mark, Fred Allen, Lurene Tuttle, Charles Coburn, Rory Calhoun, Dan Dailey, Victor Moore, Max 
Showalter (Casey Adams) are recurring in the films of Marilyn Monroe at least once. As their types of 
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role played in the respective films are regularly similar, the purpose of their repeated cast with Marilyn 
Monroe must be the recruitment of the programing messages of the Marilyn Monroe personal secret 
policy connected with their persons and other roles. 


2.1. The film entitled “Dangerous Years” of 1947 


In the film entitled “Dangerous Years” of 1947, similarly to its title, also the narrator mentions the 
“dangerous years of adolescence”, [2, minute 2] presumably for a justifying concealment of the Illumi- 
nati origination of the childhood and adolescence sexual abuse of Marilyn Monroe. 

In this film, Marilyn Monroe was required to act the character of waitress “Evie”. By her so being re- 
lated with several men, the film can be presumed to assert and implement the conception and guideline 
“Marilyn Monroe is a tramp” of the personal secret policy of the american Illuminati relative to her 
person: [2, minutes 5, 7, 7, 7, 21 and 23] 
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The film can also be presumed to assert the conception “Marilyn Monroe is evil” with the name of 
her character, “Evie”: [Evie — evi — evil] This expresses on the one part the interest of the american 
Illuminati of Marilyn Monroe’s becoming a member of its, namely adopting satanism, the religion of 
evil, and so becoming “evil” by taking part in the implementation of its national and personal secret 
policies. On the other part, it expresses its fear that the attitude towards it of Marilyn Monroe could be- 
come “evil”. 


27 


The film expressly asserts the notion “evil” with the prosecutor naming the character “Danny” “evil” 
[2, minute 17] for his having committed murder and being “a weed poisoning the useful plants in the 
garden”. [2, minute 55] For a more explicit association of the notion “evil” with Marilyn Monroe, with 
a clip the film associates “Danny” with the double of Marilyn Monroe “Connie”: [2, minute 44] 





“Danny” and “Connie” were orphans living in an orphanage, and at the beginning they did not know 
their parents. These references to the aspects of the real life of Marilyn Monroe that she lived at the Los 
Angeles Orphans Home in Hollywood, [5] and that at the beginning she did not know her father, favor 
and strengthen the mental associations between Marilyn Monroe and those characters. In this way, it 
can be presumed that the Illuminati qualified Marilyn Monroe as being not only “evil”, but more ex- 
actly also a “weed poisoning the useful plants in the garden”, [2, minute 55] what presumably means 
that she did not suit its definition of the american national identity, presumably termed “all-american”, 
[23, minute 5] namely it had certain genetic objections to her, similarly to the case of Sharon Tate, 
whom it qualified as a “mess”, [24, minute 102] presumably for genetic reasons. Moreover, it turned 
out that the father of “Danny” was the prosecutor asking the death penalty against him, what can be 
presumed to have been inspired by and to express the attitude towards Marilyn Monroe of C. Stanley 
Gifford and the Illuminati manipulating him. 
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The utilization of doubles has the value of fading the personality of Marilyn Monroe: [2, minutes 3 
and 36] 
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Through the character name “August Miller’, the film makes a reference to the name of the “Broad- 
way star Marilyn Miller”, [5] as the source of inspiration of her first stage name: [2, minute 12] 





That the character “August Miller” is a rich businessman could bear the programing message to Mar- 
ilyn Monroe: “If you marry a rich businessman, you shall become a star like Marilyn Miller.” 

Especially Darryl Hickman as “Leo Emerson” [5] can be presumed to have been a personal secret 
political husband candidate to Marilyn Monroe, also because his first name coincides with the first 
name of the chief of Marilyn Monroe, Darryl F. Zanuck, and both parts of his character name refer to 
aspects of the real life of Marilyn Monroe: “Leo” to Ben Lyon, and “Emerson” to the Emerson Junior 
High School. [5] In this way, Darryl Hickman as “Leo” bore the programing message to Marilyn Mon- 
roe: “If you marry Ben Lyon or Darryl F. Zanuck, you shall become a star like Marilyn Miller”: [2, 
minute 5] 
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The film presents five different and successive scenes with children, which have the value of 
strongly programing Marilyn Monroe to bear children: [2, minutes 2, 2, 2, 2 and 2] 
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2.2. The film entitled “Scudda Hoo! Scudda Hay!” of 1948 


By having the Marilyn Monroe double June Haver [5] appear in a leading role, the film entitled 
“Scudda Hoo! Scudda Hay!” of 1948 highly fades the person and personality of Marilyn Monroe, and 
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provides her a paragon to follow in her film career: [22, minute 24] 





The only appearance of Marilyn Monroe, having the duration of a second, relates her with June 
Haver with the greeting “Hi, Rad!”, in a manner practically imperceptible by sight for the viewers: [22, 
minute 52] 
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As a paragon, June Haver as “Rad McGill” orientates Marilyn Monroe to live in the countryside, for 
the case of her not succeeding in acting, as the personal secret political control and persecution can be 


carried out easier there than in a city, and deprives Marilyn Monroe of many accomplishments of the 
civilization: [22, minute 5] 
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to enter into relations with more than one man at the same time, namely to be a “tramp”: [25, minute 
23] (22, minute 54] 
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to assert her corporality by undressing to “swimming suit”: [22, minutes 6 and 54] 
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to relate with men by kissing: [22, minute 62] 





to accept the creation of a second personality in her mind: [22, minute 85] 
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to marry: [22, minute 93] 





The name “Moonbeam” of a mule can be a reference to the Illuminati notion of “moonchild”. [7] 
The mule is a hybrid animal resulted from the crossing of the ass and the horse. While showing in the 
background the pair of mules “Moonbeam” and “Crowder”, the below scene presents a conversation of 
a racially european- and an african-american person. This may be an expression and programing of 
what could be termed “genetic national secret policy” of the american Illuminati, laying down the ne- 
cessity of crossing the non-european races generally, and the Marilyn Monroe-type individuals particu- 
larly. The existence of this latter political guideline is corroborated by the photo of a pair of mules be- 
ing visible on the above presented dressing-table of the Marilyn Monroe-double and paragon June 
Haver as “Rad”: [22, minutes 19 and 85] 


38 





It can be presumed that Lon McCallister [5] was a personal secret political husband candidate to 
Marilyn Monroe, as he resembles Don Murray, [5] a potential personal secret political husband candi- 
date to Marilyn Monroe with the film entitled “Bus Stop” of 1956, both in appearance and the farmer 
character they were required to act. 


2.3. The film entitled “Ladies of the Chorus” of 1948 


The first song of the film entitled “Ladies of the Chorus” of 1948 recruits the presumed programing 
message of the film entitled “Scudda Hoo! Scudda Hay!” of 1948 that Marilyn Monroe relate with men 
by kissing: “We will throw you all a kiss, That’s filled with sweet affection”. [23, minute 1] 

The co-star of Marilyn Monroe Adele Jergens as “Mae Martin” [5] is utilized in a manner fading 
Marilyn Monroe: [23, minutes 3 and 5] 
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The film orientates the national secret politically required marriage of Marilyn Monroe towards rich 
men, in spite of the fact that she had “no social position”, [23, minute 42] by so doing expressing and 
implementing the personal secret political guideline of the american Illuminati to class-control Marilyn 
Monroe and that her genes and activity be utilized in the interest of the rich social class. In this way, 
Rand Brooks acting a “millionaire” [5] can be presumed to have been not only the conveyor of this ori- 
entation message, but also a personal secret political husband candidate to Marilyn Monroe": [23, min- 
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utes 19, 23, 24, 25 and 60] 
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For material incentives for an Illuminati marriage and the resulting stardom, the “burlesque queen” 
dressed in a fur coat shows Marilyn Monroe her bracelet, saying: “You could have something like that, 
too. That party still wants to meet you, and he’s awfully generous”: [23, minute 5] 
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For programing the condition of double personality for “fame and fortune”, [10, minute 11] Marilyn 
Monroe was required to act a scene in front of a mirror: [23, minute 45] 





Professionally, the film recruits the orientation of Marilyn Monroe towards “show business” with the 
sayings “there is no business like show business”, [23, minute 3] “the show must go on”, [23, minute 8] 
as well as with her role of “burlesque lady of the chorus”, then “queen”. 

Judging on the basis of the film entitled “New York, New York” of 1977 — having a programing 
purpose relative to Elizabeth Adam, in which the producer or svengali “Mr. Right” launches the “bril- 
liant career” [12, minute 139] of “Peggy Smith” though, but only after having fallen in love and en- 
sured marriage with her — the character name “Peggy” of Marilyn Monroe can be presumed to refer to 
the personal secret political guideline of the american Illuminati to make her a “Peggy Smith”, but only 
conditioned upon her marriage with a rich man, required to ensure her personal secret political control 
and utilization. This requirement is musically expressed with the song lines programing Marilyn Mon- 
roe to become a “baby doll”, [23, minute 12] because “Every baby needs a da-da-daddy, To keep her 
worry-free. Rich or poor i don’t care who, If he hasn’t got a million, Then a half will do”, [23, minute 
12] and recruited with a dance: [23, minutes 14 and 14] 
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Or formulating expressly, in its efforts to preserve its “social position”, [23, minute 42] the Illuminati 
ensures “fame and fortune” [10, minute 11] only to those persons who accept to become its means. 

The song lines “When the jungle moon / Is shining bright / High in the sky above”, [23, minute 52] 
interpreted at the engagement party of Marilyn Monroe as “Peggy”, can be a reference to the “moon- 
child” [7] desired of her by the Illuminati. The song is continued: “The strangest noises fill the night / 
When ubangis / Plight their love / When they speak of love and passion / Their lips beat in rhythmic 
fashion”. [23, minute 52] It may be significant that the presumed “moonchild” [7] Angelina Jolie was 
called “ubangi lips” when she was a pupil at the Beverly Hills High School. [26] 
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2.4. The film entitled “Love Happy” of 1949 


In the film entitled “Love Happy” of 1949, the character “Madame Egelichi” gains with eight mar- 
riages the royal Romanoff diamond necklace valued at one million dollars. She sends them to America 
in a shipment of tinned sardines. However, the necklace accidentally gets to a troupe, which in lack of 
money is summoned to leave the theater. “Madame Egelichi” finds all out, and decides to supply with 
money the troupe in order to get back the necklace, saying: “The show must go on.” [27, minute 52] 
This aspect of the film bore the following approximate presumed programing message to Marilyn Mon- 
roe: “If following the public failures of your films you give up staying in the show business, you shall 
have to follow the example of Madame Egelichi to make a fortune.” 

The dancer “Maggie Phillips” dreams of becoming a “star, famous and rich”, [27, minute 55] and 
gets the diamond necklace from “Harpo” for her birthday. With the mirror scene of the dancer, the film 
presumably programs Marilyn Monroe that a necessary condition of “fame and fortune” [10, minute 
11] is double personality: [27, minutes 63, 70 and 70] 
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The names of the character “Mr. Lyons”, the owner of the theater, and of the director of the film, 
“David Miller”, can be construed to repeat the approximate programing message to Marilyn Monroe al- 
ready formulated in another manner with the film entitled “Dangerous Years” of 1947: “If you marry 
Ben Lyon or Darryl F. Zanuck, you shall become a star like Marilyn Miller.” 


47 


With the only scene of Marilyn Monroe, she was related with Groucho Marx, and required to say: “I 
want you to help me. Some men are following me”: [27, minute 69] 





Considering that the first sentence refers to the real needs of Marilyn Monroe, Groucho Marx could 
help her in three ways: in his real quality of filmmaker he could boost her career, with his non-english 
ethnicity he could protect her from the specific english persecution, namely from the ethnically english 
“men following her”, and acting a detective he represented the possibility of her civil help for identify- 
ing her persecutors, namely the “men following her”. However, the eye image on the window, con- 


strued as denoting “The Eye” symbol of the american Illuminati, presented already on the home page 
of the site of the Illuminati: 
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refers to that even the detective married or hired by Marilyn Monroe would be controlled by the Ilumi- 
nati. It would result from this a generalized meaning of the above eye image: the personal secret politi - 
cal control of Marilyn Monroe was exhaustive. Certainly, following the involved members of the Illu- 
minati, Marilyn Monroe must have been the first person in time and space to get knowledge of this. 
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The person acting the representative of the Romanoffs levels a pistol at Marilyn Monroe saying: “I 
advise you to leave”: [27, minute 69] 





This sentence may be a message from the Illuminati to Marilyn Monroe — expressing another aspect 
of its exhaustive control over her — to cease her quest for fortune and hunt after her persecutors. The 
film ends with Groucho Marx as “Detective Sam Grunion” saying that his wife is the “former Madame 
FEgelichi”. [27, minute 92] This can be construed as the following approximate programing message to 
Marilyn Monroe: “You shall gain neither fame, nor fortune, and shall remain with the only option of 
marrying a detective in order for him to find out who have persecuted you.” This means that the partic - 
ular situation of Marilyn Monroe was so that she could not count on the legal help of the state either in 
relation to her persecution by the powerful american I|luminati. 


2.5. The film entitled “A Ticket to Tomahawk” of 1950 


The film entitled “A Ticket to Tomahawk” of 1950 reiterates the programing message to Marilyn 
Monroe “the show must go on” [13, minute 27] with Connie Gilchrist as “Madame Adelaide”, [5] the 
leader of a dancing troupe, which travels from Epitaph to Tomahawk on the prospective section of a 
longer railroad line in the american state of Colorado. 
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Marilyn Monroe was required to act the character of a dancer. She is shown both “in chorus” and in- 
dividually. Her individual clip can be presumed to reflect the personal secret political guideline of the 
american Illuminati to make her a star: [13, minutes 32 and 37] 
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Dan Dailey [5] — as a relatively gentle kind of human, like Rand Brooks, presumably chosen to the 
taste of Marilyn Monroe — can be presumed to have been a personal secret political husband candidate 
to her: [13, minutes 33 and 33] 
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A personal secret political function of paragon can be attributed to Anne Baxter, both as an actress 
and as her character “Kit”. In her latter quality, she meets Dan Dailey as “Johnny” in the office of her 
sheriff grandfather together with two criminals who wound her grandfather. She suspects that “Johnny” 
is part of the criminal group, and therefore treats him accordingly. She had to escort the travelers, 
among them with “Johnny”, between Epitaph and Tomahawk on the bare section of the railroad line. 
During the journey, she gets closer and closer to “Johnny”, and after all they marry and found a big 
family: [13, minutes 11, 32, 42, 54, 85 and 87] 
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Considered as a paragon, this aspect of the role of Anne Baxter indirectly reflects the personal secret 
political persecution of Marilyn Monroe, carried out by certain ethnically english persons, and her re- 
pulsion towards and of the ethnically english persons rather generally, both as a personal feeling of 
some strength, and a kind of punishment for the persecution, as well as the endeavor of the Illuminati to 


change this attitude of hers at least towards the gentle person of Dan Dailey by her following the exam- 
ple of Anne Baxter as “Kit”. 
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2.6. The film entitled “The Asphalt Jungle” of 1950 


In the film entitled “The Asphalt Jungle” of 1950, Jean Hagen as “Doll Conovan” was not only a fad- 
ing double of Marilyn Monroe, [28, minute 41] 





but can also be presumed to have been a paragon to her. She programed her with her character first 
name the requirement of the american Illuminati to become a “doll”, namely its means, use kisses in 
her relations with men, [28, minute 42 | 
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and cherish unconditional love towards an ethnically english man represented by Sterling Hayden as 
the “hooligan Dix Handley”, a presumed personal secret political husband candidate to Marilyn Mon- 
roe: [28, minute 17] 
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Louis Calhern as “Alonzo Emmerich” can be presumed to represent a typical member of the ameri- 
can Illuminati, with his specifically english facial expression, and with his double personality, one open 
of lawyer and one occult of criminal. He justifies criminality, saying: “crime is only a left-handed form 
of human endeavor”. [28, minute 76] 

The film appears to further assert the american Illuminati by presenting a number of other characters 
with a similar double personality: openly and legally they are a policeman, an innkeeper, and a private 
detective, while secretly and illegally they are criminals. 
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Marilyn Monroe as the “sweet kid” [28, minute 25] “Angela” of Louis Calhern as “Alonzo Em- 
merich”, a presumed personal secret political husband candidate to her, was programed to contact an II- 
luminati member: [28, minutes 24, 24 and 24] 
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For a material incentive, the theme of the film and the goal of her partner were made a gem misap- 
propriation, [28, minute 55] 





she was promised trips to romantic places with “real palms, and ocean, and everything”, [28, minute 
87] 
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and to her question “What about my trip, Uncle Lon? Is it still on?” he replies: “Don’t worry, baby. 
You’ll have plenty of trips.” [28, minute 91] 


It may be significant that both Sterling Hayden as the “Dix Handley” and Louis Calhern as “Alonzo 
Emmerich” die. 

Sam Jaffe as the “criminal Erwin Doc Riedenschneider” may be a reference to the main foster father 
of Marilyn Monroe, Doc Goddard, [5] who presumably was her main sexual molester, then he became 
her sex partner. This presumption is based on his dreaming of girls, [28, minutes 12, 12 and 12] 
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and on that in a diner he paid a girl to listen to music, in exchange for her dancing in front of him: [28, 
minutes 100 and 101] 





This aspect of the film can be construed as a justification of the childhood and adolescence sexual mo- 
lestation of Marilyn Monroe aimed at mollifying her resentments towards the ethnically english per- 
sons, presumably meant to be represented by Sterling Hayden as “Dix Handley” significantly entering 
the room just when “Doc” was looking at the girl images in a wall calendar. 
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2.7. The film entitled “All About Eve” of 1950 


In the film entitled “All About Eve” of 1950, the actress Anne Baxter is recurring from the film enti- 
tled “A Ticket to Tomahawk” of 1950. As “Eve Harrington”, she can be presumed to have been meant 
for a paragon, or what could be termed conceptual double — a fictitious Marilyn Monroe as conceived 
by the Illuminati — to the “very young and very talented” [15, minute 106] Marilyn Monroe, “a loose 
lamb in a jungle”, [15, minute 28] programing her what the american Illuminati wanted her to do in or- 
der that “her name resound through the nation”: [15, minute 6] seeking the “protective feeling” [15, 
minute 26] of a made star, serving as her “sister, lawyer, mother, friend, psychiatrist and cop”, [15, 
minute 28] 
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then her understudy, and with her professional ambition in her “feverish little brain” [15, minute 102] 
seeking a relationship with a “powerful friend” [15, minute 105] or “svengali” [15, minute 87] in per- 
sons like George Sanders as “Addison DeWitt”, saying her: “Well done! I can see your career rising in 
the east like the sun”: [15, minutes 58 and 109] 


z, 


‘we 


ai 


Lm 
"y- 





The actions of Anne Baxter as “Eve Harrington” are morally objectionable, which is programed with 
her character first name: [Eve — ev — evil], which programing is made explicit by that Bette Davis 
as “Margo Channing” names her “Miss Evil”, [15, minute 111] then George Sanders as “Addison De- 
Witt” alludes to it, saying: “There never was, and there never will be, another like you.” [15, minute 
121] The name “Eve” is essentially identical with the character name “Evie” of Marilyn Monroe in the 
film entitled “Dangerous Years” of 1947, which corroborates the paragon or conceptual-double per- 
sonal secret political function of Anne Baxter as “Eve Harrington”, that she was regularly acting the re- 
quirements of the Illuminati relative to Marilyn Monroe, and the attitudes manifested towards her regu- 
larly expressed the attitudes of the Illuminati towards Marilyn Monroe. 
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Anne Baxter as “Eve Harrington” reiterates the programing message to Marilyn Monroe “The show 
must go on.” [15, minute 56] For material incentives, Thelma Ritter as “Birdie” mentions “diamond 
collar, gold sleeves”, [15, minute 57] Marilyn Monroe herself was required to say: “There’s something 
a girl could make sacrifices for: sable [fur]”, [15, minute 57] and several characters were required to 
wear or deal with a fur coat: [15, minutes 21, 28, 54, 57 and 67] 
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With mirror images, the film puts Marilyn Monroe in remembrance of that double personality, 
namely the Illuminati control, is a necessary condition of stardom: [15, minutes 12, 31, 38, 54 and 133] 
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The film programs double personality and Illuminati membership as conditions of stardom or other 
kind of elite “social position” [23, minute 42] also with a one-eye picture image: [15, minute 63] 





To have a double personality means among others being a “disciple of devil”, namely of the Illumi- 
nati itself, as programed by the following clip: [15, minute 64] 





Anne Baxter as “Eve Harrington” even provides a description of what double personality and mind 
control is: “You find yourself trying to say what you mean, but somehow the words change. They be- 
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come his [the [lluminati’s] words. And suddenly you’re not saying what you mean, but what he [the II- 
luminati] means. As if your mind was outside of your body and you couldn’t control what you did or 
said.” [15, minute 104] 

Then, it turns out that she gave an example of double personality as well, because her real name was 
“Gertrude Slescynski”, [15, minute 123] and therefore she was acting not only at the theater, but also in 
her real life. 

Marilyn Monroe as “Miss Casswell” was ironically required to act a “graduate of the Copacabana 
School of Dramatic Art”, [15, minute 46] as compared to her unfinished high school, and to have in 
George Sanders as “Addison DeWitt” an Illuminati-gentleman-type partner, like Louis Calhern as 
“Alonzo Emmerich” in her previous film entitled “The Asphalt Jungle” of 1950: [15, minute 47] 
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Marilyn Monroe is confronted with her presumed paragon, Anne Baxter twice: [15, minutes 46 and 
97 | 





Marilyn Monroe is given lessons of philosophy of theater, because she was “an apprentice in the the- 
ater, and had much to learn from all of them”: [15, minute 127] George Sanders as “Addison DeWitt”: 
“the greatest attraction to the public [of the theater folk] is their complete lack of resemblance to nor- 
mal human beings ... We all have abnormality in common. We’re a breed apart from the rest of human- 
ity. We are the original displaced personalities.” [15, minute 57-58] Gary Merrill as “Bill Sampson”: 
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“The theater is nine-tenths hard work. Work done the hard way — by sweat, application and craftsman- 
ship. To be a good actor or actress, or anything in the theater, means wanting to be that more than any- 
thing else.” [15, minute 58-59] Anne Baxter as “Eve Harrington”: “I’ve listened backstage to people 
applaud. It’s like waves of love coming over the footlights and wrapping you up. Imagine — to know 
every night that different hundreds of people love you. They smile, their eyes shine, you’ve pleased 
them. They want you. You belong. Just that alone is worth anything.” [15, minute 59-60] 

The film makes four references to the pan-english multinational imperialism: by the actress Thelma 
Ritter having a specifically english facial expression, resembling queen Elizabeth II, [15, minute 38] 
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by twice having it said to “Eve” the sentence: “Stop acting as if i were the Queen Mother”, [15, min- 
utes 60 and 103] 
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and by ending with a multiple-personality scene required to be acted by an actress whose facial expres - 
sion resembles that of a young Elizabeth II: [15, minute 138] 





This refers to the relatively close relations between the american and the british english Illuminati. 
They collaborated in the murder of Sharon Tate as well mainly by that the Beatles ensured in a consid- 
erable measure the ideological preparation of the Manson Family. Also the life of Angelina Jolie has 
been divided between the United States and the United Kingdom. 

With her marriage with Arthur Miller, author of “The Misfits”, and with her acting in the film enti- 
tled “The Misfits” of 1961, Marilyn Monroe might have followed Anne Baxter as “Eve Harrington” at- 
tempting to “steal” the playwright character “Lloyd Richards”, author of “Cora”, from his wife, “Karen 
Richards”, and acting in the play entitled “Cora”. 


2.8. The film entitled “The Fireball” of 1950 


The film of Marilyn Monroe entitled “The Fireball” of 1950 continues implementing the guideline of 
making her a star of the personal secret policy relative to her person of the american Illuminati. 

The leading character “Johnny Casar” acted by Mickey Rooney appears to have been inspired by the 
earlier and the Illuminati-designed future life of Marilyn Monroe in that before becoming a roller- 
skater star, namely being conferred the title “athlete of the year”, [49, minute 51] he slips away from 
the orphanage: [49, minutes 2 and 5] 
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This is the third film of Marilyn Monroe utilizing the surname “Miller” to program her and the pub- 
lic opinion her designed path of life “Marilyn Miller’: the roller-skater-champion character acted by 
Glen Corbett [5] was named “Mack Miller”, this bearing the approximate potential personal secret po- 
litical programing message to Marilyn Monroe: “If you marry a star, you shall become a star like Mari- 
lyn Miller.” This message appears to have been recruited by the resemblance between her partner and 
Glen Corbett as “Mack Miller’, and his waving to her as “Polly”: [5] [49, minutes 63 and 63] 
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In increasing her popularity, Marilyn Monroe as “Polly” was repeatedly related with Mickey Rooney 
as “Johnny Casar”: [5] [49, minutes 39, 39, 53, 53 and 59] 
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and she was also related with the other star of the film, Pat O’Brien as “Father O’ Hara”: [5] [49, minute 
53] 
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Further, she was repeatedly shown in the center of the screen with her partner: [49, minutes 39, 39 and 
55] 
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2.9. The film entitled “Home Town Story” of 1951 


The film entitled “Home Town Story” of 1951 propagandizes the favorite “social position” [23, 
minute 42] and the main field of activity of the Illuminati, namely the industrialist and respectively the 
industry generally, and the machine industry particularly. In relation to Marilyn Monroe, this propa- 
ganda can be construed as a republican ideological indoctrination, which corroborates the presumption 
that politically she was not indifferent, but sympathized or at least was suspected of sympathizing with 
the Democratic Party. 
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In this way, Donald Crisp as the industrialist character “John MacFarland” was required to say con- 
founding the profit with the use-value to Jeffrey Lynn as the ex-senator and editor character “Blake 
Washburn”: “I have to make a profit to stay in business, [29, minute 38] but the customers must make a 
larger profit, because if they don’t, they won’t buy my motors and i’m out of business.” [29, minute 38] 
... It takes bigness to do big things. Our industries have turned out equipment for our own forces. It 
was a big job and it was well done. It helped us to win the war and preserve our country.” [29, minutes 
40 and 39] 





The film also provides a practical demonstration of the above “theory, called ‘profit to the cus- 
tomers’”, [29, minute 38] by presenting the rescue with vehicles, machines and apparatuses comprising 
different kinds of motors of the life of the little sister of the editor, who on the occasion of a school ex- 
cursion enters a mine-shaft, and following a crumbling gets stuck in it: [29, minutes 46, 47, 47, 48, 48 
and 54] 
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In the operation, there participates also the industrialist, who pilots the airplane and in the hospital 
observes an apparatus comprising a motor manufactured at his factory: [29, minutes 47, 48, 52, 53 and 
58] 
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In this film, Marilyn Monroe as the secretary “Iris Martin” is provided a self-programing relative to 
her attitude towards men, by being required to say: “I always treat men with respect, then they treat me 
with respect”: [29, minute 16] 
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She was also programed to “hunt” after a senator, through her double Marjorie Reynolds as “Janice 
Hunt” [5] having a relationship with the ex-senator “Blake Washburn”: [29, minutes 8 and 8] 





90 


She also appears to program her to bear many children, like Anne Baxter as “Kit” in the film entitled 
“A Ticket to Tomahawk” of 1950: [29, minute 36] 





Not only Marjorie Reynolds, but also Barbara Brown as “Mrs. Washburn” is a Marilyn Monroe-fad- 
ing double, both of whom the film asserts much more than Marilyn Monroe herself: [29, minutes 12, 
32, 47, 47, 48, 53 and 57] 
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2.10. The film entitled “As Young As You Feel” of 1951 


With the film entitled “As Young As You Feel” of 1951, Marilyn Monroe, as the secretary “Harriet” 
of the president of the company, “Mr. McKinley”, [30, minute 17] 
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Particularly, she was required to adulate the president of the parent company by smilingly saying him: 
“Well, Mr. Cleveland, i want you to know, i think your speech was grand. I felt real honored just to hear 
it.” [30, minute 25] In this scene, above her head there is shown a “romantic” [28, minute 87] picture 
representing “real palms, and ocean, and everything”, [28, minute 87] which presumed material incen- 
tive was already programed her with the film entitled “The Asphalt Jungle” of 1950: [30, minute 25] 
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The names of her presidents “Mr. Cleveland” and “Mr. McKinley” are references to the former presi- 
dents of the United States of America Grover Cleveland (1885-1889 and 1893-1897) and William 
McKinley (1897-1901), [5] and may program the will of the Illuminati that Marilyn Monroe relate with 
the incumbent president of the state. 

She was also programed to relate with the “white-haired men whose love of their craft has been 
handed down from generation to generation”, [30, minutes 23-24] namely the older and regularly more 
powerful executives, by making her listen to the speeches of Monty Woolley as “John R. Hodges”, [5] 
a printer pensioned for completing the age-limit of 65 years. Immediately after having said the above 
quoted words, for a recruitment of the programing, “Mr. McKinley” says Marilyn Monroe as secretary: 
“Got that, Harriet?”: [30, minute 24] 
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In order to emphasize that the above-programed relations shall have a sexual character, Monty Wool- 
ley as “John R. Hodges” associates the surname “McKinley” with the word “keenly”, [30, minute 23] 
and Marilyn Monroe was self-programed a rule by being required to say: “As a rule, I never mix busi- 
ness and pleasure.” [30, minute 38] 

On the basis of his recurrence in her subsequent films, David Wayne as “Joe Elliott” can be pre- 
sumed to have been a personal secret political husband candidate to Marilyn Monroe: [30, minute 2] 
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The name “Harriet” of the character of Marilyn Monroe can be a reference for mental association 
with the name of the presumed paragon character “Eve Harrington” in her film entitled “All About 
Eve” of 1950. 

Monty Woolley as “John R. Hodges”, [5] is impersonating the generally unknown president of the 
parent company, “Harold P. Cleveland”, in order to have it revoke its employment policy relative to the 
pensioning age-limit of 65 years. With this, he makes a practical demonstration of how a double per- 
sonality works, which is recruited with a mirror scene: [30, minute 44] 
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The film provides another example of a living double personality, also recruited with a mirror image, 
with the wife of “Mr. McKinley”, who after meeting and dancing with Monty Woolley as “John R. 
Hodges” as “Harold P. Cleveland” suddenly wants to divorce her husband: [30, minute 39] 





The requirement of double personality was programed Marilyn Monroe with a mirror image as well: 
[30, minute 53] 





99 


The annulment of the pensioning age-limit, and allowing the “white-haired men” to work without a 
limitation of age, [30, minutes 23-24] is a republican political interest, because it means least pensions, 
lower taxes, and bigger profits. Therefore, the action of Monty Woolley as “John R. Hodges” can also 
be presumed to be a resumption of the republican ideological indoctrination of Marilyn Monroe, started 
with her film entitled “Home Town Story” of 1951, particularly asserting a motor factory. Likewise, the 
company name “Consolidated Motors” can be construed as bearing the approximate programing: “The 
relatively high profits of big companies are necessary to consolidate the american national economy.” 
The film makes a reference to US Steel, [30, minute 16] to which Marilyn Monroe would refer in her 
song written to and sung at the birth-day party of the president John Fitzgerald Kennedy of 1962. [5] 

The film makes two references to the pan-english multinational imperialism: with the specifically 
english facial expression type Elizabeth II of Thelma Ritter, recurring from the film of Marilyn Monroe 
entitled “All About Eve” of 1950, [30, minute 69] 





and with the phrases: “Princess Elizabeth’s baby, Bonnie Prince Charlie”. [30, minute 52] 


2.11. The film entitled “Love Nest” of 1951 


In the film entitled “Love Nest” of 1951, the Marilyn Monroe-double actress June Haver is recurring 
from the film of Marilyn Monroe entitled “Scudda Hoo! Scudda Hay!” of 1948, while her character 
name “Connie” is recurring from the film entitled “Dangerous Years” of 1947, by this means creating 
the possibility of mental associations with the programings of those two other films. Particularly, this 
film can be presumed to present how an unmarried Marilyn Monroe as a “weed” [2, minute 55] may 
poison a family as “useful plants in the garden”. [2, minute 55] 
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June Haver as “Connie Scott” and William Lundigan as “Jim Scott” constituting and symbolizing the 
“useful plants in the garden” [2, minute 55] of the american nation: [31, minutes 5 and 5] 





As a presumed paragon, June Haver as “Connie Scott”, having bought a lodging-house and living 
with her husband from the rents obtained from the tenants, programed Marilyn Monroe how to become 
a “useful plant” [2, minute 55] by buying such a “love nest”, having love affairs with the male tenants, 
and choosing a husband from among them. Corroborated by his resemblance with subsequent co-stars 
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of Marilyn Monroe, William Lundigan can be presumed to have been a personal secret political hus- 
band candidate to her. 

Marilyn Monroe as “Roberta Stevens” [5] was confronted with her double and presumed paragon 
June Haver as “Connie Scott” with her first scene: [31, minute 32] 





Marilyn Monroe as a “weed is poisoning” [2, minute 55] the Scott family by entering their apart- 
ment, sometimes making “Jim” blush for her: [31, minutes 39, 39 and 39] 
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Marilyn Monroe as a “weed is poisoning” [2, minute 55] men undressed: [31, minutes 49 and 49] 
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Marilyn Monroe as a “weed is poisoning” [2, minute 55] the husband “Jim Scott” having been sleep- 
ing in her apartment undressing: [31, minutes 64, 64, 65 and 65] 
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2.12. The film entitled “Clash by Night” of 1952 


In the film entitled “Clash by Night” of 1952, the character name “Peggy” of Marilyn Monroe is re- 
curring from the film entitled “Ladies of the Chorus” of 1948, and in the light of the “Peggy Smith” 
programing of the film entitled “New York, New York” of 1977 it expresses her rising popularity, and 


106 


the intention of the Illuminati to back her on this way. This meant the increase of the personal secret 
political need for controlling her by marriage, which manifests itself in her this first role of a relation- 
ship with a man. 

The personal secret political function of this relationship was to make Marilyn Monroe renounce her 
possible principle about relation with men according to which “one is all right until something better 
comes along”. [8, minute 91] The most significant programing in this respect was carried out by Keith 
Andes as “Joe Doyle” wanting to marry her as “Peggy”: [8, minute 66] “Listen to me, blondie. The 
woman i marry, she don’t take me on a wait-and-see basis. I ain’t a dress she’s brought home from the 
store to see if it fits and if not, back it goes. In my book, marriage is a two-way proposition. You’re just 
as much responsible as i am. So if that little eye is gonna roam, if what you think is, ‘Joe’s all right un- 
til something better comes along’, honey, you’d better take another streetcar.” [8, minute 91] 

For material incentives, Marilyn Monroe as “Peggy” was required to “want a Cadillac”, [8, minute 
15] admire diamonds, [8, minute 65] and Keith Andes as “Joe” gave her a diamond “engagement ring 
to make her punctual”. [8, minute 66] 

Keith Andes, resembling William Lundigan in the film entitled “Love Nest” of 1951, was presum- 
ably a personal secret political husband candidate to Marilyn Monroe: [8, minutes 10 and 91] 
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He as “Joe” was required to give her as “Peggy” to understand more or less humorously that he 
would beat her up regularly, if she were his wife. After that, they were required to engage in a more or 
less playful fight: [8, minutes 11, 11, 11, 11, 11, 11, 11 and 11] 
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His above verbal and physical violence, and the scene in which he is strangling her, may express the 
inclination or intention of the american Illuminati to murder Marilyn Monroe, if she does not accept a 
marriage with an ethnically english man: [8, minutes 34, 34, 34, 34 and 34] 
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Barbara Stanwyck as “Mae Doyle”, the sister of “Joe”, can be presumed to have been a paragon to 
Marilyn Monroe: although she had “big ideas”, [8, minute 13] she achieved “small results, [8, minute 
13] ran out of places”, [8, minute 16] comes home, because “home is where one comes when runs out 
of places”, [8, minute 16] where no one “knows what kind of an animal she is, what jungle she is 
from”, [8, minute 30] marries, and bares a “moonchild” [7] for the american Illuminati, who unlike her 
mother shall possibly be “glorious”, programed with her name “Gloria”. [8, minute 53] She chooses for 
a husband the ship-owner and older Paul Douglas as “Jerry” [8, minute 47] 
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in spite of the fact that she loves the film-projectionist and younger Robert Ryan as “Earl”, because 
“she wants from a man to be somebody to beat off the world when it tries to swallow her and her ideas 
up”, [8, minute 28] and to be “safe and taken care of”. [8, minute 103] However, the price of this “so- 
cial position” [23, minute 42] is double personality: [8, minute 20] 





With this, the film programs Marilyn Monroe that in case of her “small results” with her film career, 
she should become a part of the Illuminati’s favorite social class, because “the world belongs to the 
strong, to them that can protect themselves”. [8, minute 88] 
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2.13. The film entitled “We’re Not Married” of 1952 


The film entitled “We’re Not Married” of 1952 appears to continue aiming at regulating the marriage 
and sexual relations of Marilyn Monroe by presenting her several possible personal secret political hus- 
band candidates and types of marriages. 

The actor David Wayne is recurring from the film of Marilyn Monroe entitled “As Young As You 
Feel” of 1951. During her actually married life, Marilyn Monroe as “Annabel Norris” [5] wins the 
“Miss Mississippi” pageant and contest: [32, minutes 29, 29, 31 and 37] 
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This can be construed as programing the assurance incentive that her marriage would not affect her 
career, and expresses the national secret political intention of making her a superstar. The need for her 
marriage and “moonchild” [7] is expressed and programed by her re-marrying her actual husband after 
having found out the invalidity of their actual marriage: [32, minute 81] 





The actor Paul Douglas is recurring from the film of Marilyn Monroe entitled “Clash by Night” of 
1952. In this film, he as an actually married rich businessman is dreaming of casual girlfriends, among 
them with a couple of Marilyn Monroe doubles. One of them wears a diamond collier, presumably for 
programing a material incentive for Marilyn Monroe to casually sexually entertain members of the IIlu- 
minati: [32, minutes 43, 43, 44, 44 and 45] 
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However, the marriage with a rich businessman is also wanted by the Illuminati: [32, minute 81] 





The actor Louis Calhern is recurring from the film of Marilyn Monroe entitled “The Asphalt Jungle” 
of 1950. In this film, he as a rich businessman is related with the Marilyn Monroe fading and concep- 
tual double Zsa Zsa Gabor as his actual wife, “Eve”, in her staging a motive for purposefully divorcing 
him: [32, minute 47] 





This can be construed as a preparation of the public opinion for the case if an “Eve” — “evil” Mari- 
lyn Monroe would marry a rich man just with the purpose of getting a part of his fortune. As the wife 
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did in the film, so could the Illuminati plan staging something to prevent Marilyn Monroe to get rich by 
a convenience marriage, if that had been the case. This refers to the existence of a Marilyn Monroe per- 
sonal secret political guideline of preventing her to make a fortune. 

It is to be mentioned that with utilizing an actress of hungarian ethnic origin for the role of “Eve”, re- 
ferring to the Illuminati’s satanist ideological notion of “evil”, the ethnically basically english american 
Illuminati presumably aims at creating in the public opinion a mental association between that negative 
notion and the non-english, namely “foreign” ethnicities, by this means formulating and conveying the 
approximate programing message: “It is evil for the american nation to comprise non-english ethnic el- 
ements as impurities.” 


2.14. The film entitled “Don’t Bother to Knock” of 1952 


With the film entitled “Don’t Bother to Knock” of 1952, Marilyn Monroe is presented as a mentally 
deranged person, which image on the one part is presumably another manifestation of the judgment, 
feeling or instinct of the american Illuminati motivating her having been qualified by it as a “weed poi- 
soning the useful plants in the garden”, [2, minute 55] or the opinion about her “We’ve never seen any- 
body like her’, [33, minute 65] and on the other part, in the general habit of the national secret political 
organizations to utilize psychiatry for concealing some of their human public manifestations, it was 
presumably meant to conceal the real motive of Marilyn Monroe not having married anyone after 1946 
generally, and her film personal secret political husband candidates especially. 

In this film, Marilyn Monroe was required to act the role of a babysitter: [33, minute 12] 





who “has no experience, [33, minute 6] likes being in a hotel”, [33, minute 7] wants to marry, and is 
desperately looking for a husband. This character expresses the interests of the american Illuminati rel- 
ative to Marilyn Monroe, concealingly denying her real attitude to marriage, and programing her to 
marry, and bear a “moonchild”, [7] repeatedly referred to with the word “moon” of the songs sung in 
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the film. 
The name “McKinley” of the hotel name is recurring from the film of Marilyn Monroe entitled “As 
Young As You Feel” of 1951: [33, minute 2] 





The group of sentences “Make this more than a hotel. Make it your home. The McKinley”, in a mental 
association with the surname “Mr. McKinley” of the chief of Marilyn Monroe as the secretary 
“Harriet” in the above film, and with reference to the incumbent president of the United States of 
America, the idea of whom that name might have programed, can be construed as the approximate pro- 
Sraming message inciting Marilyn Monroe to marriage: “Keenly use your sexual relations with the fi- 
nancially or politically powerful men not only to relate with them temporarily, but also to marry them.” 
The Anne Baxter double Anne Bancroft, [5] with her first name and look, makes a reference to Anne 
Baxter, having acted in the films of Marilyn Monroe entitled “A Ticket to Tomahawk” of 1950 and “All 
About Eve” of 1950, and by singing “I like New York in June”, [33, minute 3] to June Haver, having 
acted in the films of Marilyn Monroe entitled “Scudda Hoo! Scudda Hay!” of 1948 and “Love Nest” of 
1951, by this means recruiting the programing messages connected with those actresses: [33, minute 3] 
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Further, Marilyn Monroe is related with the bill of Anne Bancroft as “Lyn Lesley”, whose character 
first name was presumably inspired by the first name of Marilyn Monroe, to further recruit the respec - 
tive programing messages: [33, minute 5] 
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The film endeavors to discredit Marilyn Monroe, when she as “Nell Forbes” [5] is offered candy by 
the girl to be baby-sit by her, she says: “I never eat candy”: [33, minute 8] 





but when she remains alone in the room with the box of candies she eats two pieces: [33, minute 14] 
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It is significant that the above act is preceded by a mirror image, presumably for a self-example of dou- 
ble personality to Marilyn Monroe: [33, minute 14] 





Then she uses the perfume, jewelry, kimono, shoes and the lipstick of the mother of the sleeping girl: 
[33, minutes 19, 20, 20, 20, 28 and 32] 
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With the mirror images, there was formulated and conveyed the approximate message: “You can have 
all these, if you accept a double personality to be created in your mind.” For recruitments of this pro- 


gramming, she was required to pronounce the word “doll” several times, and to act other mirror images: 
[33, minutes 37 and 67] 
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For a self-programing of another condition for “having kimonos, and rings, and toilet water with ital- 
ian names”, [33, minute 29] like the married couple whose child she babysits, she was required to say: 
“They’re married. That’s what you have to be.” [33, minute 29] 

The role of the mother of the girl was required to be acted by Lurene Tuttle, [5] having a specifically 
english facial expression resembling the queen Elizabeth II: [33, minute 8] 
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The presumption that Lurene Tuttle was national secret politically meant to represent the queen Eliza- 
beth II, is corroborated by the surname “Lauren” of the author required to write the article entitled 
“Rare Footage of Queen Elizabeth IT Meeting Marilyn Monroe”, appeared on 1 june 2016 in Vanity 
Fair, dealing with the meeting between Marilyn Monroe and the queen. [17] This presumed act of per- 
sonal secret political propaganda aims at the recruitment of the mental associations between Lurene 
Tuttle and Elizabeth IT in relation to Marilyn Monroe. 

Lurene Tuttle was required to beat Marilyn Monroe as “Nell”, because she bound the girl hand, foot 
and mouth, in order for her to remain silent and do not disturb her relation with the man she wanted to 
captivate. This may metaphorically express and program — first of all to Marilyn Monroe herself — 
the standpoint of the pan-english Illuminati towards Marilyn Monroe, particularly her deemed inutility 
within the british royal family: “We consider you unfit for a political position. The future of the pan- 
english people must not be committed to your charge”: [33, minutes 9 and 65] 
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Richard Widmark as “Jed Towers” [5] was a possible personal secret political husband candidate to 
Marilyn Monroe: [33, minute 38] 





At least in relation to Richard Widmark, Anne Bancroft as “Lyn Lesley” can be presumed to have 
functioned as a paragon to Marilyn Monroe, just like Anne Baxter did as “Kit” in the film entitled “A 
Ticket to Tomahawk” of 1950: at the beginning, she rejects Richard Widmark as “Jed”, because he 
“lacks an understanding heart”, [33, minute 33] but finally she finds out that he “cares”, [33, minute 
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73] and accepts him, and he “cares” just in front of her about Marilyn Monroe as “Nell”: [33, minute 
72] 





It is to be mentioned that caring is not an Illuminati trait, on the contrary the Illuminati is characterized 
by non-caring, which trait is annually ritualized with a real or symbolic child sacrifice in the Bohemian 
Grove, California. This refers to that Marilyn Monroe rejected her personal secret political husband 
candidates primarily because they were means of the Illuminati. 

The above paragon function of Anne Bancroft corroborates the personal secret political quality of 
husband candidate to Marilyn Monroe of Richard Widmark. This and the continuous increase of the 
closeness of the on-screen relation of Marilyn Monroe with the presumed chronological series of per- 
sonal secret political husband candidates William Lundigan, Keith Andes, David Wayne, and Richard 
Widmark indicate increased efforts exerted by the Illuminati to have Marilyn Monroe married with an 
ethnically english man. 
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With its presumed profound metaphorical significance, the final scene appears to present the two ma- 
jor alternatives, and to foreshadow the whole rest of life of Marilyn Monroe. [33, minute 73] 





The couple Anne Bancroft and Richard Widmark symbolize the essentially same Anne Baxter or June 
Haver path of life of Marilyn Monroe, conditioned upon her marriage with an ethnically english man, 
which take place in Hollywood symbolized by the psychiatric institution in which she as “Nell Forbes” 
was interned for three years, and which she disliked. The policeman taking Marilyn Monroe as “Nell” 
to a psychiatric hospital in New York symbolizes the life of Marilyn Monroe on the eastern coast gener- 
ally, and in New York especially, which sometimes took place in psychiatric hospitals. The first alterna- 
tive would have meant more films, a longer life, and a marital personal secret political control, while 
the second would mean fewer films, a shorter life, and a coercive, concretely psychiatric personal se- 
cret political control resulting in death symbolized by the policeman. This means that the american Illu- 
minati knew at the latest in 1952 that Marilyn Monroe “hated Hollywood”, [4] [5] she would move to 
the eastern coast, which happened for the first time in 1954, [5] would have psychiatric problems re- 
quiring repeated hospitalization, and would be provided with the appearance of being predisposed to 
suicide. This further means that the Illuminati was the originator of the psychiatric problems of Marilyn 
Monroe for a punishing reaction to her refusal to marry and to be maritally controlled with an ethni- 
cally english man, for a coercive means of personal secret political control, and therefore to accept the 
Anne Baxter or June Haver path of life, and it had at least two purposes: hindering the independent, in - 
convenient, moreover dangerous life of Marilyn Monroe, and creating her psychiatric condition capable 
of concealing her assassination. 
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The Illuminati appears to have foreseen even a future husband of Marilyn Monroe when requiring a 
person resembling Arthur Miller to appear onscreen: [33, minute 73] 





It is characteristic that both are with a policeman, which may reflect the political control of Arthur 
Miller and the psychiatric personal secret political control of Marilyn Monroe. 


2.15. The film entitled “Monkey Business” of 1952 


From the point of view of the Marilyn Monroe marital personal secret policy, this film can be con- 
ceptually connected with her previous film. With the film entitled “Don’t Bother to Knock” of 1952, 
the Illuminati presumed that the reason for which Marilyn Monroe refused to marry one of its husband 
candidates was that none of them “cared”. [33, minute 73] The film entitled “Monkey Business” of 
1952 follows that presumption when relates Marilyn Monroe with her new presumed personal secret 
political husband candidate, Cary Grant, programing with his first name: [Cary — cary = one who 
cares, namely decoded approximately: “Cary Grant cares.” | This programing message corroborates the 
hypothesis that there exists a Marilyn Monroe marital personal secret policy, and her husband candi- 
dates generally, and Cary Grant particularly were means of that personal secret policy: [34, minutes 12, 
31, 32, 33, 34 and 12] 
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The film entitled “Monkey Business” of 1952 can be presumed to be a resumption of the Illuminati 
ideological indoctrination of Marilyn Monroe, by asserting animalization, double personality, and the 
elder age-class. The film presents the monkey as being even more intelligent than the human. In the 
laboratory of a plant, Cary Grant as “Dr. Fulton” endeavors to elaborate a formula of youthfulness, [34, 
minute 19] 
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“but there are no results”. [34, minute 67] An experimental chimpanzee escapes from the cage, and 
playing with the solutions compounds a formula of youthfulness, [34, minute 23] 
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which she pours into the drinking-water installation of the laboratory. By drinking that water, first of all 
“Dr. Fulton” and his wife become younger, which finds expression in an improvement of vision, as 
well as a change of mentality, behavior and clothing. By so doing, they provide a demonstration of dou- 
ble personality as well: [34, minutes 5 and 72] 
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As aresult, “Dr. Fulton” argues against the formula: “We dream of youth. We remember it as a time of 
nightingales and valentines, and what are the facts? Maladjustment, near-idiocy, and a series of low- 
comedy disasters, that's what youth is.” [34, minute 62] 

In the grotesque world of the Illuminati, even the “social position” [23, minute 42] of researcher may 
be conditioned upon double personality: [34, minutes 76, 92, 92 and 92] 
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The film makes it evident the endeavor of the Illuminati to use Marilyn Monroe in its interests by 
having her advertise Ford “motors”: [34, minute 31] 


\ 
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Ginger Rogers as “Edwina Fulton” [5] uses verbal violence and attempts physical violence against 
Marilyn Monroe as “Lois Laurel”, saying: [5] “Ill pull that blond hair out by its black roots!”: [34, 
minutes 45 and 45] 
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The above scene can be a manifestation of the respective guideline of the Marilyn Monroe personal 
secret policy of the american Illuminati. 

The film repeatedly refers to the notion of “moonchild” with the words “honeymoon” and “moon”, 
[34, minute 46] and programs the need of the Illuminati for the “moonchild” of Marilyn Monroe with 
relating her with a child: [34, minute 86] 





The actor Hugh Marlowe as “Hank Entwhistle”, having a specifically american english facial expres- 
sion, is recurring from the film entitled “All About Eve” of 1950. His main personal secret political 
function is probably to cause mental associations between the programing messages of these two films. 
Also, he was required to say: “The language is confusing, but the actions are unmistakable”, [34, 
minute 11] what can be a reference to the inconvenient actions and inactions of Marilyn Monroe. In a 
scene, he is associated with a woman having a specifically english facial expression resembling the 
queen Elizabeth II, like Thelma Ritter and Lurene Tuttle, [34, minute 65] 
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then he is further associated with Marilyn Monroe with his hair-do prepared for scalping by children 
having played maypole with him: [34, minute 91] 





In relation to the above two clips, the film can be construed as bearing the following approximate 
programing message: “If Marilyn Monroe gets political power, her policy would affect the american 
nation like the ‘formula of youthfulness’ affected those who took it, it would even alter the american 
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national identity.” 

This film introduces the notion of “overdose”, [34, minute 65] which together with the respective no- 
tions introduced by the film of Marilyn Monroe entitled “Don’t Bother to Knock” of 1952 can be used 
to describe the death of Marilyn Monroe as a suicide owing to an overdose of drugs prescribed for the 
treatment of her psychiatric problems. This, corroborated with the programing messages comprised in 
the last scene of the above-mentioned film, can be construed as being a preparation of the public opin- 
ion for the concealment of the murder of Marilyn Monroe. 


2.16. The film entitled “O. Henry’s Full House” of 1952 


The film entitled “O. Henry’s Full House” of 1952 screens five short stories written by O. Henry. 

In the first short film entitled “The Cop and the Anthem”, Marilyn Monroe was required to act a 
woman who is accosted by an impoverished rich man standing at the comer of two streets, and im- 
pressed, saying: “He called me a lady”: [35, minutes 16 and 14] 





On the one part, this sentence can be presumed to be another kind of assertion of the conception al- 
ready asserted with the film entitled “Monkey Business” of 1952, in which Marilyn Monroe as “Lois 
Laurel” was required to be qualified by Cary Grant as “Dr. Fulton” as “half infant”. [34, minute 40] On 
the other part, Marilyn Monroe’s scene can be construed as a reaction of the Illuminati to her not want- 
ing to marry its husband candidates to her William Lundigan, Keith Andes, David Wayne, Richard 
Widmark, and Cary Grant, expressing its reproach and discontentedness, as well as formulating the ap- 
proximate programing message: “If you do not accept my husband candidates, you shall have to enter 
into casual sexual relations with poor men.” 

David Wayne is recurring from the films of Marilyn Monroe entitled “As Young As You Feel” of 
1951 and “We’re Not Married” of 1952, without however being onscreen related with her: [35, minute 
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7] 





With the second short film entitled “The Clarion Call”, there was formulated with a Marilyn Monroe 
double playing with a kitten “the clarion call” to Marilyn Monroe to undergo a beta kitten mind-control 
procedure, namely to become a “sex slave” by occupation: [35, minute 28] 
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which programing message was recruited with the appearance of two men, one of whom is Richard 
Widmark as “Johnny Kernan”: [35, minutes 24 and 28] 





and self-recruited with her double’s being required to answer to the question “What do you want?”: 
“The kitten. I’ve got to have something to do.” [35, minute 28] 
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This programing message relative to the beta kitten mind-control procedure of the Illuminati can also 
be considered as a recommendation to Marilyn Monroe of an alternative to her not wanting to marry, 
and a manifestation of conditioning her film career upon marriage with an ethnically english man. 

Richard Widmark is recurring from the film of Marilyn Monroe entitled “Don’t Bother to Knock” of 
1952. He was required to treat the Marilyn Monroe double with verbal and physical violence, saying: 
“Move, or i’ll knock some of that fat off of you!” [35, minute 28] which can express the attitude of the 
pan-english Illuminati towards her: [35, minutes 28 and 28] 





149 


With the third short film entitled “The Last Leaf”, the actress Anne Baxter as “Joanna” [35, minute 
47] is recurring from the films of Marilyn Monroe entitled “A Ticket to Tomahawk” of 1950, and “All 
About Eve” of 1950: [35, minute 44] 





As a presumed conceptual double, Anne Baxter is used to remind Marilyn Monroe, with a picture 
image and an one-eye image, of that double personality and Illuminati membership are conditions of a 
path of life like that of Anne Baxter, and if she fails to fulfill them, her relationship with a person back - 
ing her career shall be “stopped”: [35, minutes 45, 44 and 48] 
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With the fourth short film entitled “The Ransom of Red Chief”, the actor Fred Allen is recurring 
from the film of Marilyn Monroe entitled “We’re Not Married” of 1952: [32, minute 24] 
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As “Slick”, [35, minute 68] 





he is wanted for embezzlement. In relation to his previous role of a radio programmer earning 5,000 
dollars a week, his this new role may be a formulation of the following approximate programing mes- 
sage to Marilyn Monroe: “If you marry a man like Fred Allen as a radio programmer, we will endeavor 
to accuse him with embezzlement in order to worsen your financial condition.” 

With this short film, there is also recurring the theme of the american national identity from the film 
of Marilyn Monroe entitled “Monkey Business” of 1952. The boy “J.B.” forces “Slick” and his fellow 
to play indian. As a result, they change their appearance: [35, minute 85] 
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Mentally associated with Marilyn Monroe, this scene may be a recruitment of the respective program- 
ing message of the film entitled “Monkey Business”: “The ideas of Marilyn Monroe threaten the ameri- 
can national identity.” 

In the fifth short film entitled “The Gift of the Magi”, a poor couple are dreaming of and yearning af- 
ter “diamond tiara, sealskin coat” [35, minute 93] and “platinum watch fob with diamonds”. [35, 
minute 95] The wife even sells her hair: [35, minute 102] 
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to be able to buy a platinum watch fob for her husband: [35, minute 96] 





Construed to Marilyn Monroe, the above aspects of the film may program material incentives for her 
to sell her body — as programed with the first two short films — or to marry a rich man. Double per- 
sonality is programed as a condition for obtaining valuables: [35, minutes 97 and 99] 


a 
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2.17. The film entitled “Niagara” of 1953 


The film entitled “Niagara” of 1953 comprises the most evident expression and programing of the in- 
tention and motive of the presumed assassination of Marilyn Monroe. Joseph Cotten as “George 
Loomis”, [5] resembling the presumed personal secret political husband candidates of Marilyn Monroe 
William Lundigan and Keith Andes, [25, minute 17] 
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murders by throttling his wife, “Rose Loomis”, required to be acted by Marilyn Monroe: [25, minutes 
67 and 67] 





This aspect of the film bears the approximate threatening programing message: “If you continue refus- 
ing to marry an ethnically english man, you shall be assassinated.” This presumption is corroborated by 
that the titles of the films of Joseph Cotten — whose person and image remained associated with the 
planned assassination of Marilyn Monroe in the personal secret political propaganda of the american II- 
luminati, even if she did not go to wife to him — entitled “A Blueprint for Murder” of 1953 and “The 
Killer Is Loose” of 1956 refer to the notion of murder. 
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Joseph Cotten as “George Loomis”, [5] [25, minute 30] 





Richard Allan as “Patrick”, [5] [25, minute 14] 
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as well as Max Showalter (Casey Adams) as “Ray Cutler”, [5] resembling Rand Brooks from the film 
of Marilyn Monroe entitled “Ladies of the Chorus” of 1948, [25, minutes 18 and 21] 





can be presumed to have been personal secret political husband candidates to Marilyn Monroe. The de- 
sired “moonchild” [7] of Marilyn Monroe was repeatedly programed with the word “honeymoon”. 

The film contributes to creating the image of “tramp” of Marilyn Monroe with Joseph Cotten as 
“George Loomis” being required to say: “She’s a tramp. [25, minute 23] I met her in a big beer hall. 
She was the most popular waitress.” [25, minute 26] In addition, the film propagandizes her corporal- 
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ity, presumably with the purpose of creating her image of “sex symbol”, the appearance that her profes- 
sional offer is only corporal, not spiritual, and making her a real “tramp”, [25, minute 23] morally de- 
grading her: [25, minutes 8, 8, 11, 16, 17, 18 and 19] 
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Marilyn Monroe as “Rose” is criminalized by her plotting with her lover “Patrick” to murder her 
husband “George”. This aspect of the film may refer to the personal secret political intention of mur- 
dering her potential lover if she had already accepted for husband a man in conformity with the inter- 
ests of the []luminati. 

The business story of the husband of Marilyn Monroe as “Rose” is in keeping with the presumed 
personal secret political guideline of the [l!uminati to prevent her from making a fortune, as programed 
also by the fourth short film of the film entitled “O. Henry’s Full House” of 1952. Until he met her, he 
“ran a good sheep ranch. Then all of a sudden the sheep went dumb, or he did. That winter the sheep 
kept dying. He rented it to another rancher. He had worse winters, and made out all right.” [25, minute 
26] 
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The film programs Marilyn Monroe the idea of double personality as a condition of “fame and for- 
tune” [10, minute 11] [25, minutes 27 and 31] 





and asserts double personality by creating the appearance of the death of Joseph Cotten as “George” 
and his will to “stay dead”. [25, minute 57] 

The actress Lurene Tuttle as “Mrs. Kettering” [5] is recurring from the film of Marilyn Monroe enti- 
tled “Don’t Bother to Knock” of 1952. With her specifically english facial expression resembling the 
queen Elizabeth II, she was presumably meant to be a reference to the pan-english multinational impe- 
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rialism: [25, minute 45] 





The reference to the pan-english multinational imperialism is made not only with her physiognomy, 
but also with Don Wilson as her husband, “Mr. Kettering”, naming her “big boss” [25, minute 45] — in 
a national secret political sense, the british queen may be the head of the pan-english Illuminati — and 
saying: “The british whipped us.” [25, minute 73] 


2.18. The film entitled “Gentlemen Prefer Blondes” of 1953 


With the film entitled “Gentlemen Prefer Blondes” of 1953, the Illuminati processed two potential 
motives of that Marilyn Monroe had not married one of its husband candidates: she would have wanted 
to marry a rich man to make a fortune, and she could have been disloyal to the United States of Amer- 
ica. [Note: The second potential motive was based on the inclination of the national secret political or- 
ganizations to identify themselves with their nations and states, to consider themselves as being the 
“souls of their nations”, just as Adolf HITLER did with the german people and the Reich.] The reasons 
why in this film Marilyn Monroe as “Lorelei Lee” was required to marry a millionaire, and to relate 
with France as a potential country of loyalty for her, and even to pronounce french words: [36, minute 
67] 
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Another such country was programed with the surname of Jane Russell as “Dorothy”: [Russell — 
Russia]. [Note: It is to be mentioned among others that also Sharon Tate was suspected by the american 
Illuminati with affinity to France expressed with her film entitled “Eye of the Devil” of 1966 having a 
french theme and shot in France, as well as Angelina Jolie with affinity to Russia expressed with her 
film entitled “Salt” of 2010, in which she was required to act a secret agent born and trained in Russia. | 

Marilyn Monroe as the singer-dancer “Lorelei Lee” was required herself to express the first above 
potential motive by asking: “Did you say ‘diamonds’?”, [36, minute 29] by singing “Find a gentleman / 
Who is shy or bold / Or short or tall / Or young or old / As long as the guy’s a millionaire”, [36, minute 
4] and the song entitled “Diamonds Are a Girl’s Best Friend”: “I prefer a man who gives expensive 
jewels”, [36, minute 73] then by answering to the question of the father of her courter “Why do you 
want to marry him?”: [36, minute 89] “I want to marry him for your money.” [36, minute 89] 
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The diamond-worship programing of Marilyn Monroe was recruited during singing and dancing the 
song entitled “Diamonds Are a Girl’s Best Friend” by ornamenting and surrounding her with apparent 
diamond jewels: [36, minutes 72 and 73] 
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In her endeavor to make a fortune by marriage, Marilyn Monroe as “Lorelei Lee” is related with 
Tommy Noonan as the millionaire “Gus Esmond”, who courts her, on her sailing for France gives her a 
“little going-away present”, [36, minute 6] then in the end they marry: [36, minutes 6, 12 and 91] 
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The film makes references to some presumed husband candidates of the Illuminati to Marilyn Mon- 
roe introduced with her earlier films, by so doing corroborating the presumption of their quality of per- 
sonal secret political husband candidates. In this way, from the olympic team of the United States to 
sail for France there is asserted David Wayne or a person resembling that actor in the films of Marilyn 
Monroe entitled “As Young As You Feel” of 1951, “We’re Not Married” of 1952, and “O. Henry’s Full 
House” of 1952: [36, minute 9] 





168 


Further, on the ship, among the casual eating fellows of Marilyn Monroe as “Lorelei Lee” there is a 
“Mr. Mason”, acted by Max Showalter (Casey Adams) or a person resembling that actor in the film of 
Marilyn Monroe entitled “Niagara” of 1953 — strengthened by that the co-star of Marilyn Monroe in 
the film entitled “Niagara” was intended to be James Mason, [5] with his name referring to the personal 
secret political requirement that the husband of Marilyn Monroe must have been a freemason, namely a 
member of the Illuminati — and a “Mr. Brooks”, with the same surname as Rand Brooks in the film 
entitled “Ladies of the Chorus” of 1948 — with his name reminding Marilyn Monroe of the validity of 
the Rand Brooks husband candidacy of the Illuminati. With these two names, this film gives away that 
for the film entitled “Niagara” Max Showalter (Casey Adams) was chosen on the basis of his resem- 
blance with Rand Brooks: [36, minute 35] 
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Jane Russell as “Dorothy” as a conceptual double approximately programs Marilyn Monroe the Illu- 
minati message: “If you do not accept for your husband a man represented by the character ‘Gus Es- 
mond’ particularly, or my husband candidates generally, you shall have to enter into sexual relations 
with a lot of men represented by the olympic team”: [36, minutes 12 and 22] 
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The Illuminati programs Marilyn Monroe its need for her “moonchild” by relating her with a little 
boy on the ship: [36, minute 36] 





and with two little boys in France, who were chosen to be ethnically presumably arab, presumably to 
emphasize the ethnical differences between the United States and France, or to test the humanist nature 
of Marilyn Monroe: [36, minute 65] 
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The word “moon” is mentioned in the film several times, once by Marilyn Monroe herself too, who 
was required to say: “There’s a wonderful moon out.” [36, minute 39] 

For an alternative way of making a fortune, Marilyn Monroe was programed the idea of a beta kitten 
mind-control procedure, namely of becoming a “sex slave”, which programing is recurring from the 
second short film of her film entitled “O. Henry’s Full House” of 1952. This programing message is 
conveyed by the sentence required to be said by the little boy: “You’ve got a lot of animal magnetism”, 
[36, minute 47] and by her being required to wear articles of clothing made of feline fur: [36, minutes 9 
and 9] 
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The actor Charles Coburn is recurring from the film of Marilyn Monroe entitled “Monkey Business” 
of 1952, in which he acted the rich businessman “Oliver Oxly”: [34, minute 13] 





In this film, Marilyn Monroe as “Lorelei Lee” was required to contact on the ship Charles Coburn as 
“Sir Francis Beekman”, [5] the owner of a diamond mine. For a material incentive for her, his head is 
first presented embedded in an apparent big piece of diamond. His wearing a monocle presumably pro- 
gramed that a relationship with him meant Iluminati control: [36, minutes 29, 29, 30, 39 and 42] 
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The wife of Charles Coburn as the owner of a diamond mine fulfills with Marilyn Monroe the dream 
about a “diamond tiara”, [35, minute 93] expressed with the fifth short film of the film entitled “O. 
Henry’s Full House” of 1952, by allowing her to put it on her head. This refers to that the dream partic- 
ularly, as well as that film and the films of Marilyn Monroe generally, were means of the Marilyn Mon- 
roe personal secret policy: [36, minute 34] 





After the couple leave taking the tiara, she puts other jewels on her head like a crown: [36, minute 
34] 
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This scene can be presumed to have been originated in the fear of the Illuminati that Marilyn Monroe 
could have become a “queen”, namely an inconvenient, moreover dangerous political leader. This is 
corroborated by the answer of Jane Russell as “Dorothy” to her question “How does it look?”: “Exactly 
like trouble.” [36, minute 34] Therefore, if the “trouble” was the murder of Marilyn Monroe, then her 
possibility of becoming a political leader was the reason of that murder. 

Having said “I told the coalition leader, what we need is a man who could do something about ...”, 
[36, minute 35] Charles Coburn as “Sir Francis Beekman” stops talking, because he has observed Mari- 
lyn Monroe as “Lorelei Lee” entering the dining-hall. This scene can be presumed to refer on the one 
part to the failure of the personal secret political attempts to have Marilyn Monroe marry, on the other 
part to the secret-agent character of the prospective personal secret political husband of Marilyn Mon- 
roe. 

With creating her appearance of a “burglar” [36, minutes 46 and 46] 





and with the trial against her as “Lorelei Lee” for “larceny”, [36, minute 80] this film continues imple- 
menting the Marilyn Monroe personal secret political guidelines of criminalization and moral degrada- 
tion. 
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Jane Russell as “Dorothy” was used for fading Marilyn Monroe from the beginning of the film: [36, 
minute 1] 





and then she in parallel asserts double personality by that before the judge she acts Marilyn Monroe as 
“Lorelei Lee”: [36, minute 81] 
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2.19. The film entitled “How to Marry a Millionaire” of 1953 


With the film entitled “How to Marry a Millionaire” of 1953, the implementation of the personal se- 
cret political guideline of having Marilyn Monroe marry with a rich man was recurring from her films 
entitled “Ladies of the Chorus” of 1948 and “Gentlemen Prefer Blondes” of 1953. 

Marilyn Monroe as “Pola DeBevoise” was required to express her endeavor to make a fortune by 
marriage by saying: “I’d like to marry Rockefeller.” [37, minute 17] This self-programing was recruited 
by a model shower in the “Fashion House” [37, minute 34] saying the sentence recurring from the film 
of Marilyn Monroe entitled “Gentlemen Prefer Blondes” of 1953: “You know of course that diamonds 
are a girl’s best friend. And this is our proof of it.” [37, minute 36] directly referred to Marilyn Monroe 
as a model: [37, minute 36] 





Marilyn Monroe was reminded with a one-eyed character of that marriage with a rich man meant II- 
luminati control: [37, minute 27] 
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and only humans with multiple personality are regularly allowed to make a fortune: [37, minute 32] 





There may refer to the intended Illuminati control of Marilyn Monroe also the word “lodge”, [37, 
minute 30] understood as “masonic lodge”, and the word-group “republican rally”, [37, minute 41] pro- 
nounced in the relation of Betty Grable as “Loco Dempsey” [5] with her casual rich-man partner. 

The actor David Wayne as “Freddie Denmark” [5] is recurring from the films of Marilyn Monroe en- 
titled “As Young As You Feel” of 1951, “We’re Not Married” of 1952, and “O. Henry’s Full House” of 
1952. After the film entitled “We’re Not Married”, this is the second time that Marilyn Monroe is di- 
rectly related with him onscreen: [37, minute 70] 
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Cameron Mitchell as the rich man “Tom Brookman” [5] resembles David Wayne: [37, minute 35] 





This can be construed as a recruitment of the programing of Marilyn Monroe to marry a rich man. 

That Marilyn Monroe as “Pola DeBevoise” fails after all to marry a millionaire, may express the 
counter-interest of the Illuminati in Marilyn Monroe’s making a fortune by marriage, especially under 
the circumstances of the lack of its controlling her mind. 

With her character surname “DeBevoise”, [5] the relating of Marilyn Monroe with France and the 
french ethnicity is recurring from her film entitled “Gentlemen Prefer Blondes” of 1953. With the arab 
ethnicity of her prospective husband, she is related with “Arabia”, [37, minute 33] in a manner consis- 
tent with her endeavor to make a fortune: [37, minute 34] 





and with the character surname “Denmark” of David Wayne with Denmark, for deemed new countries 
of loyalty for Marilyn Monroe. It may be a reference to her that David Wayne as “Freddie Denmark” 
lives in Europe to avoid the american authorities. 

In implementing the presumed personal secret political guideline of using violence against Marilyn 
Monroe, Lauren Bacall as “Schatze Page” was required to use verbal violence against her as “Pola De- 
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Bevoise”, saying: “I ought to punch you in the nose”: [37, minute 55] 





2.20. The film entitled “River of No Return” of 1954 


The main personal secret political function of the film entitled “River of No Return” of 1954 can be 
presumed to have been to program the interest of the Illuminati to isolate Marilyn Monroe from society 
and civilization after her having become professionally and financially successful with her film career. 

The suspicion of the Illuminati relative to the cosmopolitanism of Marilyn Monroe, namely her dis- 
loyalty to the United States of America, and its fears that she could become an inconvenient, moreover 
dangerous political leader — first expressed with her film entitled “Gentlemen Prefer Blondes” of 1953 
— are expressed by Rory Calhoun as “Harry Weston”, the fiance of Marilyn Monroe as the singer- 
dancer “Kay”, with the following words: “Some day i’ll take you out of this crummy grime. No more 
saloons or tent shows for you. I’m gonna take you to all the capitals of all the countries in the world. 
Diamonds in your hair, rubies on your fingers. Pearls. And gowns made for queens.” [9, minute 15] 

Then, that national secret political suspicion was required to be expressed by Marilyn Monroe herself 
as “Kay” by saying Robert Mitchum as “Matt Calder”: “The claim was a chance to get out of the lives 
we were living to someplace where people live like human beings.” [9, minute 43] To which he replied 
with asserting the animalization national secret political guideline of the Illuminati: “That’s in heaven.” 
[9, minute 43] Afterwards, she was required to refer to the identity basis of her cosmopolitanism by re- 
plying to his question — presumably reflecting the practice of the Illuminati to utilize psychiatry 
against persons qualified by it as inconvenient, moreover dangerous — “Just how many kinds of fool 
are you?”: “I’m not your kind.” [9, minute 45] 

The film continues asserting the Illuminati’s conception that Marilyn Monroe is a “half infant”. [34, 
minute 40] or a “kid” [36, minute 21] by her being required to reply to the question of the boy “Mark” 
“How old are you?”: “That’s no question to ask a lady! Not that i’m a lady.” [9, minute 26] 

With this film, Marilyn Monroe was related with two presumed personal secret political husband 
candidates, namely Rory Calhoun as “Harry Weston”, [9, minutes 15, 15, 15, 17 and 34] 
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and Robert Mitchum as “Matt Calder”, the presence of the boy “Mark” indicating the need of the Illu- 
minati for the “moonchild” of Marilyn Monroe: [9, minutes 12, 43, 45, 45, 54, 61 and 62] 
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Their symbolic personal secret political mission can be presumed to have been to “take home” [9, 
minute 90] Marilyn Monroe from the saloon: [9, minute 90] 
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Rory Calhoun as “Harry Weston” takes away the money of Marilyn Monroe as “Kay”, which may be 
a manifestation of the interest of the Illuminati to prevent Marilyn Monroe from making a fortune, and 
to deprive her of financial means: [9, minutes 17 and 17] 
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Rory Calhoun is recurring from the film of Marilyn Monroe entitled “How to Marry a Millionaire” 
of 1953, in which he as the forest-ranger “Eben” loves and is to marry Betty Grable as “Loco 
Dempsey”, [5] a friend of Marilyn Monroe as “Pola DeBevoise”: [37, minute 60] 





This refers particularly to that Betty Grable was a paragon to Marilyn Monroe, programing her first of 
all to marry Rory Calhoun himself, and move to an isolated region of the United States, like that pre - 
sented in the film, which is corroborated by its identity with the main presumed programing message of 
this film: [9, minute 46] 





For an alternative to her refusing marriage, the film asserted the conception of Marilyn Monroe’s be- 
ing a “tramp”, [9, minute 45] namely implemented the personal secret political guideline of making a 
“tramp” of Marilyn Monroe by requiring her to expose her corporality and relate with several men: [9, 
minutes 6, 13, 14, 14, 14, 14, 14, 14, 15, 88, 88 and 89] 
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2.21. The film entitled “There Is No Business Like Show Business” of 1954 


The presumed programing message of the title of the film entitled “There Is No Business Like Show 
Business” of 1954 is recurring from the films of Marilyn Monroe entitled “Ladies of the Chorus” of 
1948 [23, minute 3] and “A Ticket to Tomahawk” of 1950. [13, minute 68] This was the first film of 
Marilyn Monroe made after the period of her suspension of a few weeks in 1954 by 20th Century Fox. 
[5] Therefore, it can be construed as bearing the approximate programing message: “Marilyn Monroe 
returned to the studio, because ‘there is no business like show business’. Let’s go on with the show.” 
[14, minute 118] 

The actor Dan Dailey is recurring from the film of Marilyn Monroe entitled “A Ticket to Tomahawk” 
of 1950 as a possible personal secret political husband candidate, without being directly onscreen re- 
lated with Marilyn Monroe: [14, minutes 17 and 117] 





194 


After the film entitled “A Ticket to Tomahawk”, it appears repeatedly that the family with Dan Dai- 
ley of Marilyn Monroe was planned to be big, and additionally american nationalist, which was ex- 
pressed and programed with the american-flagged clothing and micro-environment of the little boy in 
the car: [14, minutes 7 and 7] 





However, Marilyn Monroe gave evidence of no demand for the Dan Dailey-like “show business” and 
the american nationalism. 

The family life of Dan Dailey as “Terence Donahue” can be presumed to reflect the kinds of inten- 
tions of the Illuminati relative to the prospective family of Marilyn Monroe: the children are educated 
in a religious school; Johnny Ray as “Steve Donahue” [5] becomes a priest, then a chaplain in the 
army; Donald O’Connor as “Tim Donahue” develops the habit of getting drunk, suffers a car accident, 
leaves the family, and enrolls in the marine forces. The becoming members of state organs of the sons, 
despite their familial education for “show business”, reflects the interest of the american Illuminati to 
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use the prospective children of Marilyn Monroe. 

Donald O’Connor as “Tim Donahue” can be presumed to have been another personal secret political 
husband candidate to Marilyn Monroe. He proposes marriage by asking her: “Where should we honey- 
moon?”, [14, minute 65] and plans their prospective family for a “quartet: baritone, tenor, soprano, 
alto”: [14, minutes 66, 30, 64 and 67] 
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The film programed Marilyn Monroe the idea of “moonchild” by her having been required to sing: 
“Tf i give you the moon” and “You’re like a baby”. [14, minute 35] However, the Illuminati was not at 
all sure of that it would be able to get her prospective children into its ranks, as she was programed to 
educate them for “show business” by being required to say Donald O’Connor as “Tim Donahue”: “To 
you this is just another show. You were part of this business, you were born to it. You never had to 
pound down doors to get people to listen to you. Your family did it all. It’s different with me. I’ve been 
alone since i was 15. This show is my big chance. It’s make or break.” [14, minutes 89-90] 

By singing and dancing a german folk-song in german national costume in a german scenery, Dan 
Dailey as “Terence Donahue” may refer to the suspicion of the Illuminati relative to Marilyn Monroe’s 
disloyalty to the United States of America particularly, and the pan-english people generally, and to 
Germany for a new potential country of loyalty for her. This presumption is corroborated by the ger- 
man character surname “Hoffman” of Marilyn Monroe: [14, minute 20] 





197 


There are musical references to Scotland and France as well: [14, minutes 21 and 23] 





The reference to Scotland can be a manifestation of Marilyn Monroe’s rejecting not only the ameri- 
can, but also the english nationalism. It is to be mentioned that there are references to Scotland also in 
the case of Sharon Tate with the surname of her co-star and possible personal secret political husband 
candidate Tony Scotti in the film entitled “Valley of the Dolls” of 1967, and with the stage surname of 
Jay Scott, the brother of her murderer, Charles Watson. 
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In the assertion of the conception of “tramp” [9, minute 45] of Marilyn Monroe, she as “Victoria 
Hoffman” was required to enter into personal relations with many men during singing and dancing a 
song: [14, minutes 35, 35, 35, 35, 35, 35, 36, 36, 37, 37, 37, 37, 37, 37, 37, 37 and 38] 
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The presumed Marilyn Monroe moral-degradation personal secret political guideline also manifests 
itself by Ethel Merman as “Molly Donahue” qualifying her: “the girl who steals everybody’s material”. 
[14, minute 73] 

Marilyn Monroe is reminded of that stardom is conditioned upon double personality: [14, minute 39] 





For elements of the Illuminati ideology, the film asserts the elderly: “What difference does it make 
how old a man is? It’s not how old you are, it’s how you’ve lived”, [14, minute 33] and the idea of dou- 
ble personality: “we’ll make a man out of you, even if we have to murder you first.” [14, minute 46] 

The film provides a christian religious warning and indoctrination with the lyrics of a song: “Listen, 
you nonbelievers, listen / You better start to believe / Or else you’re going to grieve,” [14, minutes 52- 
53] which can be presumed to have been primarily addressed to Marilyn Monroe. 
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2.22. The film entitled “The Seven Year Itch” of 1955 


The film entitled “The Seven Year Itch” of 1955 begins with an implied justification of the coloniza- 
tion of the continent of America generally, and the zone of Manhattan Island particularly, by enouncing 
in words the similarity in tradition between the one-time “savage” [38, minute 81] indian and the 
present “civilized” [38, minute 81] new-yorker husbands of sending their wives for summer to cooler 
places, and showing with images the changes in civilization of America generally, and of New York 
particularly: [38, minutes 3, 4, 4 and 6] 





208 








209 


There is even a reference to the achievements of the american astronautics: [38, minute 5] 





[Note: In my conception, the colonization was justified by its benefits for the humankind generally, and 
for the resulted nations and the indigenous peoples particularly. | 

The main personal secret political function of the film can be presumed to have been the bringing 
about of the dissolution of the marriage of Marilyn Monroe with Joe DiMaggio. In my conception, the 
english ethnicity is one of the major values of the american Illuminati. In relation to its endeavor to 
control her by marriage, this manifests itself in that all the presumed personal secret political husband 
candidates to her up to 1958 were ethnically english. Joe DiMaggio was ethnically italian, because his 
parents had immigrated from Italy. [5] This meant some safety for her, but it was lack of control and in- 
security for the american Illuminati. 

The theme of Marilyn Monroe’s living in a lodging-house in New York is recurring from her film en- 
titled “Love Nest” of 1951: [31, minute 67] [38, minute 12] 
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and the relation New York-Maine from her film entitled “How to Marry a Millionaire” of 1953. Owing 
to the leaving of the family of Tom Ewell as “Richard Sherman” [5] for the state Maine for the summer, 
this time the lodging-house is an onscreen “love nest” proper for Marilyn Monroe as the “next-door 


girl” and him, who can be presumed to have been a personal secret political husband candidate to her: 
[38, minutes 12, 32, 50, 54, 54, 99 and 104] 
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In conformity with the above-mentioned main personal secret political function of the film, Tom 
Ewell as “Richard Sherman” was presumably chosen to maximally satisfy the deemed demands of 
Marilyn Monroe for an ethnically english substitute of her then husband, Joe DiMaggio. Accordingly, 
she was required to say: “If i were your wife, i’d be very jealous of you, very, very jealous.” [38, 
minute 99] It may be significant that the subway-grate scene, presumably meant to bring about the dis- 
solution of Marilyn Monroe’s marriage, comprised him as an onscreen front-line man watching her so 
revealed corporality: [38, minutes 75, 75, 75, 76 and 77] 
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For a motivation and a justification, the subway-grate scene was preceded by an air-conditioning 
scene: [38, minute 38] 





In order to further increase the sex appeal of Tom Ewell as “Richard Sherman”, he was endowed 
with or the criteria of his choosing included “a kind of animal thing”, [38, minute 17] owing to which 
his secretary, a nurse, and the bridesmaid of his wife fell in love with him: [38, minutes 17, 19 and 19] 
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The actor Victor Moore as “plumber” [5] is recurring from the film of Marilyn Monroe entitled 
“We’re Not Married” of 1952: [38, minute 66] 





Taking into account his former role of “justice of the peace” marrying Marilyn Monroe as “Annabel 
Norris” with David Wayne as “Jeff Norris”, his presence in this film can be construed as having been 
meant to approximately program Marilyn Monroe, with a mental association with the plot of that film, 
and in conformity with the secret laws of the Illuminati: “Your marriage with Joe DiMaggio is not le- 
gal, because he is ethnically non-english. This film was meant to have you marry legally, namely to an 
ethnically english man generally, and to Tom Ewell particularly.” At the same time, his name in con- 
nection with his former role bears the following potential approximate programing message of the Illu- 
minati: [Victor Moore — victory + mortal, namely decoded approximately: “I will gain the victory 
over you by murdering you, if you fail to marry an ethnically english man.”] Further, there are facts 
substantiating the hypothesis that the bath-tub is a symbol and means of the murderous activity of the 
american Illuminati. [See my video entitled “Illuminati’s Bath-tub Murder”. | 
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The film provides a practical demonstration of how double personality works with Tom Ewell as 
“Richard Sherman” following or not following a woman at the station together with other husbands: 
[38, minutes 6 and 6] 
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smoking or non-smoking: [38, minutes 13 and 13] 
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kissing or not kissing Marilyn Monroe as the “next-door girl”: [38, minutes 32 and 32] 


Ganool.com 





Ganool.com 


then saying after having failed to do it: “I’m not quite myself tonight.” [38, minute 54] 
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The requirement of double personality is asserted with mirror images as well: [38, minutes 13, 56 
and 57] 
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Marilyn Monroe was oriented towards commercial advertising clips, like Sharon Tate with her film 
entitled “Valley of the Dolls” of 1967: [38, minute 67] 





2.23. The film entitled “Bus Stop” of 1956 


The film entitled “Bus Stop” of 1956 is presumably the most aggressive film means of the Marilyn 
Monroe personal secret policy of the american Illuminati: it relates Marilyn Monroe as “Cherie” with 
an aggressive man character using violence against her; by having her marry him makes her renounce 
the “direction” [39, minute 18] Hollywood, and become an “ignorant hillbilly”; [39, minute 15] con- 
tributes to the creation of her image of “tramp”, [9, minute 45] and degrades her professionally by re- 
quiring her to underperform herself. 
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Marilyn Monroe is reminded of that her Hollywood “direction” depends upon her accepting double 
personality: [39, minute 18] 








Don Murray as “Beauregard Decker” can be presumed to have been a personal secret political hus- 
band candidate to her: [39, minutes 23, 31, 33, 38 and 88] 
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The presumption that Don Murray was chosen by the Illuminati specifically in relation to Marilyn 
Monroe as a means of its personal secret policy relative to her person, is corroborated by that this film 
was the first one in his film career, [5] namely he was discovered at his relatively advanced age of 
around 26 years, presumably primarily on the basis of his resemblance with the presumed personal se - 
cret political husband candidates to Marilyn Monroe William Lundigan, Keith Andes and especially 
Joseph Cotten — who was associated with the intention of the Illuminati to assassinate Marilyn Mon- 
roe with the film entitled “Niagara” of 1953 — and her nature capable of concealing the planned assas- 
sination of Marilyn Monroe. 

The following one-eye image may reflect the increased pressure of the Illuminati exerted on Marilyn 
Monroe to submit to its mind-control requirements: [39, minute 89] 





The surname of Don Murray bears a programing message: [Murray — murr + ay — murder + ay = 
murder + yes, namely decoded approximately: “He will murder you.”] The presumption of the exis- 
tence and conveyance to Marilyn Monroe of this programing message is also corroborated by the ag- 
gressive nature of the “young barbarian” [39, minute 12] “Beauregard Decker” and presumably of Don 
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Murray himself as well. Additionally, he is presented with a “devilish” face asserting immediately after 
Marilyn Monroe clips double personality, the satanist sign of horn, and a gesture construable as a sign 
of condemnation to death: [39, minutes 15 and 21] 





Further, the film asserts with Marilyn Monroe herself as “Cherie” singing the satanist notions “black 
magic” [39, minute 22] and “old witchcraft”. [39, minute 23] Then, Don Murray as “Beauregard 
Decker” says: “That old black magic, that’s gonna make me win,” [39, minute 43] which may reflect 
the position of the [|luminati in connection with Marilyn Monroe. According to this, there was a hidden 
struggle between them. 

The presumption of the “devilish” character of the nature and personal secret political mission rela- 
tive to Marilyn Monroe of Don Murray is also corroborated by that after the film entitled “Bus Stop” of 
1956 he was required to act among others in the films entitled “From Hell to Texas” of 1958, “Shake 
Hands with the Devil” of 1959, and “One Foot in Hell” of 1960, and after the death of Marilyn Monroe 
the titles of his many films no more contained satanist words. [5] 

Don Murray as “Beauregard Decker” says: “I’m gonna find me a real angel. She gives me any trou- 
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ble, she’ ll find herself with her wings pinned right to the ground!” [39, minute 7] It is to be mentioned 
that the character name of Marilyn Monroe in her film entitled “The Asphalt Jungle” of 1950 is “An- 
gela”, and she as “Lorelei Lee” was called “little angel” [36, minute 54] in her film entitled “Gentle- 
men Prefer Blondes” of 1953, which word-group can refer to the primary source of the first name of 
Angelina Jolie. He wants to marry Marilyn Monroe as “Cherie” forcefully, and uses violence against 
her, partly in the same manner as Robert Mitchum as “Matt Calder” did in the film entitled “River of 
No Return” of 1954: [39, minutes 58, 70, 70, 71, 71, 71 and 72] 
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Also her employer resorts to violence in relation to Marilyn Monroe as “Cherie”: [39, minute 16] 





The film asserts the conception of “tramp” [9, minute 45] of Marilyn Monroe by requiring her as 
“Cherie” to say: “I had quite a few boyfriends before,” [39, minute 83] and implemented the personal 
secret political guideline of making her a “tramp” by requiring her to relate with several men in the sa- 
loon, in a similar manner as when singing in the film entitled “There Is No Business Like Show Busi- 
ness” of 1954: [39, minutes 20, 20, 20, 20 and 21] 
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The Rand Brooks-resembling actor Max Showalter (Casey Adams) as a Life Magazine reporter is re- 
curring from the film of Marilyn Monroe entitled “Niagara” of 1953: [39, minute 39] 
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The personal secret political will of asserting the corporality of Marilyn Monroe is manifested with a 
scene in which the two reporters of the Life Magazine want to take a photo of her, she sees them and 
wants to put lipstick on her mouth, but it falls down. While she is turned back and bent forward to get 
it, one of the reporters takes a snapshot of her bottom, and thanks her for it: [39, minutes 46, 46 and 46] 
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The personal secret political programing message of this scene can be decoded approximately: “If you 
want to appear in a magazine with your face, you shall have to marry in conformity with my marital 
personal secret policy relative to you.” 

The reference to the disloyalty of Marilyn Monroe to the United States of America and the pan-eng- 
lish people and to her deemed loyalty to France is recurring from her films entitled “Gentlemen Prefer 
Blondes” of 1953, “How to Marry a Millionaire” of 1953, and “There Is No Business Like Show Busi- 
ness” of 1954. She has a french character name, and was required to say: “I’m a chanteuse. That’s why 
i call myself ‘Cherie’.” [39, minute 27] At the same time, the character first name of her presumed per- 
sonal secret political husband candidate is also french: “Beauregard”. 


2.24. The film entitled “Some Like It Hot” of 1959 


With the film entitled “Some Like It Hot” of 1959, Marilyn Monroe was required to act the ukulele 
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player and singer. The personal secret political guideline of her professional degradation was selt-pro- 
gsramed by requiring her to say: “I sing, too. I don’t have much of a voice.” [40, minute 30] 

The film does not omit to recruit the image of “sex symbol” of Marilyn Monroe: [40, minutes 26 and 
26] 





The film was made in the period in which Marilyn Monroe was married with Arthur Miller. Her orig- 
inal character name “Sugar Kowalczyk” [40, minute 30] may be a reference to Poland, the country of 
origin of the father and parents of the mother of Arthur Miller, [5] and therefore, in the light of the sus- 
picion of the american Illuminati relative to her disloyalty to the United States of America, a new po- 
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tential country of loyalty for her. He being ethnically non-english, namely jewish, [5] it can be pre- 
sumed that one of the personal secret political purposes of this film was to bring about the dissolution 
of that marriage of Marilyn Monroe too. Accordingly, the film self-programed her to marry a man own- 
ing “a yacht and a private railroad car’ [40, minute 47] — which in all probability Arthur Miller did not 
have — by having required her to act in a band performing on the beaches of Florida, where there were 
“flocks of millionaires”: [40, minute 47, 49 and 70] 


af 
- 


. 2 en A 


3 > 


‘ ; 





239 


The theme of performing in Florida as “playground of the millionaires” [14, minute 57] is recurring 
from the film of Marilyn Monroe entitled “There Is No Business Like Show Business” of 1954: [14, 
minutes 57 and 64] 
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It appears that the american Illuminati considered Tony Curtis and Jack Lemmon as personal secret 
political husband candidates able to break Marilyn Monroe’s marriage with Arthur Miller: [40, minute 
8] 





In programing Marilyn Monroe for this, Tony Curtis represented not only himself, but by playing “Ju- 
nior’”’, the son of the owner of Shell Oil, [40, minute 62] 
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also a young millionaire deemed efficient in the implementation of the then Marilyn Monroe marital 
personal secret political guideline of the Illuminati: [40, minutes 79, 81, 84, 86, 87 and 87] 
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Throwing in Tony Curtis appears to express the eagerness of the american Illuminati to have Marilyn 
Monroe marry with a Joseph Cotten-resembling person, and her marriage with Arthur Miller dissolved, 
because he was the only potential personal secret political husband candidate to her up to that time who 
was ethnically non-english, namely jewish. [5] 
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Presumably with the purpose of making them more seductive for Marilyn Monroe, Tony Curtis and 
Jack Lemmon were required to additionally play a girl character each, “Josephine” and respectively 
“Daphne”: [40, minute 30] 





By requiring Jack Lemmon to act two characters, “Jerry” and “Daphne”, and Tony Curtis to act three 
characters, “Joe”, “Josephine” and “Junior”, the film reminded Marilyn Monroe of that the marriage 
with a millionaire implied accepting multiple personality, and provided a practical demonstration of it. 

Marilyn Monroe was required to pronounce the french farewell: “Bon voyage.” [40, minute 80] And 
Tony Curtis as “Junior” says Marilyn Monroe: “My family hired french upstairs maids.” [40, minute 
83] These references to the suspected affinity of Marilyn Monroe to the french ethnicity are recurring 
from her films entitled “Gentlemen Prefer Blondes” of 1953, “How to Marry a Millionaire” of 1953, 
“There Is No Business Like Show Business” of 1954, and “Bus Stop” of 1956. 
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The black-and-white character of the film can be presumed to be a programing and foreshadowing of 
the planned assassination of Marilyn Monroe, especially with regard to her sentence referring to her as 
“Sugar’s” date with Tony Curtis as the millionaire “Junior”: “It was suicidally beautiful.” [40, minute 
94] 


a 
4 





This presumption is corroborated by that the film also makes a reference to a planned motive of her 
“suicide”, the dependence on substances: [40, minute 30] 
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and by that the plot of the film was mingled with two massacre scenes: [40, minutes 22 and 114] 





2.25. The film entitled “Let’s Make Love” of 1960 


The main personal secret political function of the film entitled “Let’s Make Love” of 1960 can be 
presumed to have been making Marilyn Monroe marry and emigrate to France or Great Britain before 
the american Illuminati’s resorting to the final solution of her assassination in its endeavor to prevent 
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her potential accession to the supreme political position of the United States of America. This presump- 
tion is corroborated by the black-and-white character of the film of Marilyn Monroe entitled “Some 
Like It Hot” of 1959 — as is expounded under point 2.23. — bearing the approximate message to her: 
“Your residing in the United States of America means your death.” 

On the basis of the references of Marilyn Monroe to other countries comprised in her films, France 
can be considered as the most suspected potential country of loyalty for her. Namely, she was referred 
to France or the french ethnicity with her five films between 1953 and 1959: “Gentlemen Prefer 
Blondes” of 1953, “How to Marry a Millionaire” of 1953, “There Is No Business Like Show Business” 
of 1954, “Bus Stop” of 1956, and “Some Like It Hot” of 1959. With this film, she was required to have 
the french character name “Amanda”, and to sing in the french language: “Mon coeur est a Papa, le 
propriétaire”. [41, minute 14] Consequently, this film can be considered as being the culmination and 
utilization of those conjectures: the american Illuminati appears to have been better interested in the 
emigration of Marilyn Monroe than in her assassination. 

This film must have been the result of a secret agreement between the american Illuminati and the 
french and the british national secret political organizations or I|luminatis: the american national secret 
political party was interested in getting rid of the Marilyn Monroe become politically dangerous in the 
United States of America, especially with respect to her close relations with the democratic Kennedys; 
and the french national secret political party was interested in seeing Marilyn Monroe integrating with 
France, learning and acting in the french language, and so contributing to the enhancement of the 
french “national dignity and glory”, while the british Illuminati presumably just helped the american II- 
luminati, rather than having interests towards the inconvenient and dangerous personality of Marilyn 
Monroe. This american-british-french multinational secret political common interest is also expressed 
by that this film presents two potential personal secret political husband candidates to Marilyn Monroe, 
both chosen on the basis of their resemblance with Joe DiMaggio, [47] 





presumably with the purpose of making them more seductive for Marilyn Monroe, one french by eth- 
nicity and citizenship, the actor and singer Yves MONTAND, and one ethnically jewish, and british by 
citizenship, [5] the singer and actor Frankie Vaughan: [41, minute 62] 
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This hypothesis is corroborated by the color character of this film bearing the approximate message to 
her: “Your residing in France or Great Britain means the prolongation of your life.” 

Yves MONTAND accepted to co-star with Marilyn Monroe, and was meant to provide her an open 
motive, mode, opportunity and incentive of emigration. As a double of the billionaire “Jean-Marc Cle- 
ment” he even says her for a concealed warning: “You mustn’t throw yourself away. A girl like you 
could have everything in the world.” [41, minute 48] The meaning of the word-group “throw yourself 
away” includes that of “suicide”. Consequently, with those sentences, Yves MONTAND asserts the 
concealing conception relative to the death of Marilyn Monroe of the american I|luminati, which means 
that it was taken over by the french national secret political organization as well. 

Yves MONTAND as the billionaire “Jean-Marc Clement” can be presumed to have been the personal 
secret political husband candidate to Marilyn Monroe of the french national secret political organiza- 
tion, which can be presumed to be a manifestation of its interest of integrating her in the french people 
and the social class of rich men: [41, minutes 96, 98, 107, 107 and 119] 
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THE END 





The last kiss happened in an elevator, so that the clip bore the approximate message: “A billionaire 
will elevate you, and that shall be the end of your life story.” 
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Yves MONTAND as a billionaire represents not only the french nation, but also the social class of 
rich men and its national secret political superstructure, namely the Illuminati, which was expressed 
and programed with a one-eye image of his, [41, minute 87] 





Several ancestors of the billionaire “Jean-Marc Clément” are represented as Yves MONTAND, 
which may be a signal first of all to Marilyn Monroe that the members of a genealogical tree must re- 
main united to be able to preserve the privileges of the family: [41, minutes 3, 3, 4, 4 and 5] 
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The film presents several doubles of Yves MONTAND as a billionaire, and he was required to also 
play a double of his, which can be construed as signals to Marilyn Monroe that a relationship with a 
billionaire runs with her accepting multiple personality: [41, minute 21] 





In a scene, Yves MONTAND as a double of billionaire was required to play a rooster crying “cock-a- 
doodle-doo”, which construed as the french national symbol of the “crowing gallic rooster” [5] could 
program Marilyn Monroe the approximate message: “Yves MONTAND represents the french nation. 
Therefore, your possible marriage with him means your acceptance of integrating with the french na- 
tion and state, he will marry you only if you accept to immigrate in France.” This message was also 
programed by Yves MONTAND himself by saying her: “Someday you must go to France”: [41, min- 
utes 101 and 67] 
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Frankie Vaughan as the singer “Tony Danton” can be presumed to have been the personal secret po- 
litical husband candidate to Marilyn Monroe of the british Illuminati, which can be presumed to be a 
manifestation of its interest of integrating her with the pan-english people: [41, minutes 38, 64 and 87] 
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The film asserts and implemented the Marilyn Monroe personal secret political conception of 
“tramp” [9, minute 45] by requiring her to relate with many men: [41, minutes 14, 15, 16, 17, 17, 17, 
17, 17, 18, 18, 18 and 19] 
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Presumably, for a personal secret political justification for her poor seven-years contract with 20th 
Century Fox, Marilyn Monroe was required to self-program dealing with her finishing high school by 
saying: “I’m getting my high-school diploma. I got tired of being ignorant.” [41, minute 22] 

The film can be considered as partly being a bi-national secret political reaction to Marilyn Monroe’s 
parodying the institution of monarchy particularly, and the excessive political power generally, with her 
film entitled “The Prince and the Showgirl” of 1957. Knowing that they were in conflict with Marilyn 
Monroe, and that “she didn’t think very highly” [41, minute 31] of the billionaires, the national secret 
political organizations or the I|luminatis knew that they might be the next target of the Marilyn Monroe 
Productions. For this reason, with this film they appeasingly propagandized before Marilyn Monroe the 
rich social class as the main social basis of at least the american Illuminati, and she was required to sing 
and dance a song parodying Yves MONTAND as the billionaire “Jean-Marc Clement”, presumably 
with the purpose of excluding this theme from the future repertory of Marilyn Monroe Productions for 
copyright reasons. [Note: The character “billionaire Jean-Marc Clement” was presumably fictive, just 
as the “prince of Carpathia” of the film entitled “The Prince and the Showgirl”.] In this respect, the film 
appears to search Marilyn Monroe’s hidden feelings and attitudes towards the Illuminatis by requiring 
her to say: “Who is he, Hitler? I could murder him.” [41, minute 107] and by the following scene: [41, 
minute 108] 
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2.26. The film entitled “The Misfits” of 1961 


In the epoch of the cinemascope technology, the black-and-white character of the last finished film of 
Marilyn Monroe, entitled “The Misfits” of 1961, can be construed as a reiteration of the programing 
and foreshadowing of her approaching planned assassination. At the same time, the title of the film can 
express the failure of the attempts of the Illuminati, persistently repeated throughout around a decade, 
to utilize Marilyn Monroe, first of all for the narrow-minded purpose of filling the sexual needs of its 
members. As a result, with this film she was qualified as a “misfit”, what is expressed by the sentence 
she was required to say: “I don’t know where i belong,” [11, minute 68] what was presumably also 
meant to provide a concealing conceptual motive for her “suicide”, programing: “Marilyn Monroe 
committed suicide, because she was a misfit.” By writing the screenplay of this film, Arthur Miller 
demonstrated that neither he, as an ethnically jewish and politically leftist person, was able to com- 
pletely avoid the manipulations of the american Illuminati against Marilyn Monroe. 
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The husband of Marilyn Monroe as “Roslyn”, Kevin McCarthy as “Raymond Tabor”, [5] whom she 
divorces, resembles her presumed personal secret political husband candidates William Lundigan, 
Keith Andes, Don Murray, and especially Joseph Cotten: [11, minute 8] [25, minute 48] 





This resemblance can be construed as the reiteration of the programing message relative to the inten- 
tion and motive of the Illuminati to assassinate Marilyn Monroe formulated with her film entitled “Nia- 
gara” of 1953, in which Joseph Cotten as “George Loomis” murders his wife, Marilyn Monroe as 
“Rose Loomis”: “You shall be assassinated, because you refused to marry an ethnically english man.” 
This motive was expressed by Marilyn Monroe with the sentence: “I never wanted children with him.” 
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(11, minute 36] This presumption is corroborated by that Kevin McCarthy as “Raymond Tabor” wears 
similar clothing as Joseph Cotten as “George Loomis” when murdering Marilyn Monroe as “Rose 
Loomis”, and by the resemblance of the character first names of Marilyn Monroe in the respective two 
films: “Rose” and “Roslyn”. 

By the assertion of a cult of death, the text of the film can be considered an ideological preparation of 
the public opinion for the planned “suicide” of Marilyn Monroe. In this way, she as “Roslyn” was re- 
quired to say: “we’re all dying”, [11, minute 28] then Clark Gable as “Gay” says her: “Dying is as natu- 
ral as living. A man afraid to die is afraid to live.” [11, minute 63] and “Nothing can live unless some - 
thing dies.” [11, minute 87] Relatively shortly after the shooting of this film, both of them were to die. 

Two sentences of Eli Wallach as “Guido” addressed to Marilyn Monroe as “Roslyn” can be con- 
strued as meant to conceal the planned character of her death: “You have the gift for life. The rest of us, 
we’re just looking for a place to hide and watch it all go by,” [11, minute 45] and “Here’s to your life, 
Roslyn. I hope it goes on forever.” [11, minute 45] 

The film asserts the personal secret political conception of “tramp” [9, minute 45] of Marilyn Mon- 
roe by relating her with three men at the same time, namely Clark Gable as “Gay Langland”, Eli Wal - 
lach as “Guido”, and Montgomery Clift as “Perce Howland”, who at the same time can be presumed to 
have been personal secret political husband candidates to Marilyn Monroe, taking into account her al- 
ready ruined marriage with Arthur Miller: [5] [11, minutes 25, 28, 29, 34, 66 and 67] 
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The film contributes to building the image of “sex symbol” of Marilyn Monroe by ostentatiously as- 
serting her corporality: [11, minutes 34, 40, 40, 40, 55 and 56] 
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However, this film offers her the opportunity to assert another kind of love than the sexual one: the 
love for animals. In this way, in a scene she appears to give greater attention to petting a dog, than to 
her talking with humans: [11, minute 15] 
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In another scene, she as “Roslyn” tries to prevent Clark Gable as “Gay” to “get” [11, minute 42] a rab- 
bit with the rifle: [11, minute 42] 





then to lasso a mustang: [11, minute 106] 





The actress Thelma Ritter is recurring from the films of Marilyn Monroe entitled “All About Eve” of 
1950 and “As Young As You Feel” of 1951. With her specifically english facial expression resembling 
the queen Elizabeth II, she was presumably meant to be a reference to the pan-english multinational 
imperialism generally, and the purpose of the planned assassination of Marilyn Monroe particularly, 
programing approximately: “Marilyn Monroe threatens to rival our queen Elizabeth IT”: [11, minute 5] 
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At the same time, the appearance on the photo of Thelma Ritter with a mirror image may program the 
pan-english Illuminati’s interest of the utilization of the second personality of Marilyn Monroe within 
the british royal family. 

With this film, Marilyn Monroe was confronted with her own star images, having been required to 
say: “Gay just hung them up for a joke”: [11, minute 44] 





This scene might have been meant to program her professional decline for another concealing concep- 
tual motive for her “suicide”: “Marilyn Monroe is no longer what she was.” 
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2.27. The film entitled “Something’s Got to Give” of 1962 


The unfinished film entitled “Something’s Got to Give” of 1962 appears to have been meant to con- 
tribute to the presumed planned assassination of Marilyn Monroe by providing her a strong emotional 
motive for suicide, which for the american Illuminati had the value of a conceptual motive for its sce- 
nario of her “suicide”, and for the public opinion has had the value of a potential motive of her “proba- 
ble suicide”. [42] In this film, Marilyn Monroe as “Ellen Wagstaff Arden”, after having been declared 
drowned in the Pacific Ocean, having reached an island, and having survived there for five years to- 
gether with a man called “Stephen Burkett”, returns home, and under a cover-identity and the -name 
“Ingrid Tic” she is engaged by the wife of her newly re-married husband, Dean Martin as “Nick”, for 
babysitting her two children. [43] The scene relating her with her children must have strongly affected 
not only her as “Ellen”, but also must have been meant to affect her as herself, because she had repeat- 
edly tried with Arthur Miller to bear children, but it appears that a gynecological disease caused miscar- 
riages, [5] which along with her failed marriages must have been a major dissatisfaction of her private 
life: [16, minute 10] [43] 
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In this respect, the title of the film, “Something’s Got to Give”, may be construed as bearing the ap- 
proximate programing message of the american Illuminati to Marilyn Monroe: “In all your life, you 
persistently refused to give me a marriage or a moonchild with an ethnically english man. Now, you 
shall have got to give your life. Because you could stop me in getting a convenient marriage and a 
moonchild from you, but you can no longer stop me in taking your life.” 

Marilyn Monroe as “Ellen” called her companion on the island “Adam”, and he called her “Eve”, by 
so doing the film making reference to the respective story of the “old testament” of the bible. The sec- 
ondary character first name “Eve” of Marilyn Monroe corroborates that Anne Baxter as “Eve Harring- 
ton” in the film entitled “All About Eve” of 1950, and Zsa Zsa Gabor as “Eve” in the film entitled 
“We’re Not Married” of 1952 were meant for paragons or conceptual doubles of Marilyn Monroe, as is 
presumed under points 2.7. and respective 2.12. Otherwise, this character first name can be considered 
as being recurring from the very first film of Marilyn Monroe entitled “Dangerous Years” of 1947, in 
which she was required to act the waitress “Evie”, and presumably impliedly qualified as a “weed poi- 
soning the useful plants in the garden”. [2, minute 55] Consequently, it can be presumed that with the 
programing message born by the secondary character first name “Eve” of Marilyn Monroe the ameri- 
can Illuminati expresses and programs its motive of preparing her assassination: “Marilyn Monroe has 
to die, because she is evil.” 
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The film considerably contributes to the building up of the image of “sex symbol” of Marilyn Mon- 
roe, finishing it by creating with a pool scene a situation in which she was expected to appear nude on - 
screen, opportunity she embraced: [16, minute 28] [43] 





The character “Mr. Johnson”, an employee of an insurance company, having informed the husband 
of Marilyn Monroe as “Ellen” about the above-mentioned Adam-and-Eve rumors, and therefore having 
programed the personal secret political conceptual “evil” nature of Marilyn Monroe with her secondary 
character first name “Eve”, performs this same programing for the second time when leaving the house 
by glimpsing her nude while biting into an apple, [43] 
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by this means making reference to the biblical “Adam” and “Eve” both eating from the fruit of the “tree 
of knowledge of good and evil”, [Ge. 2: 17] in spite of the warning of the “God” that they “shall not eat 
of it”, [Ge. 2: 17] while Marilyn Monroe as “Eve” was required to be acting that “they were both 
naked, and were not ashamed”. [Ge. 2: 25] Consequently, construing this scene on Marilyn Monroe, 
since she “ate of the tree of knowledge of good and evil, [Ge. 2: 17] her eyes were opened, and she was 
as gods, knowing good and evil”, [Ge. 3: 5] namely with her film career in Hollywood she became a 
Star, and got to know too much about the american Illuminati, the reason why she has to die, in con- 
formity with the warning of the “God”: “in the day that you eat thereof, you shall surely die.” [Ge. 2: 
17] This can be construed as a religious justification of the planned assassination of Marilyn Monroe. 

This unprecedented event was delivered up to the press for “advance publicity”, [5] so that by Mari- 
lyn Monroe’s appearing nude on the covers of some magazines the american Illuminati could assert its 
falsifying conception: “This is how Marilyn Monroe has related with society. Her body is what she has 
had to offer to humans”: [16, minute 29] 
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Partly with the purpose of emphasizing this conceptual corporal offer of Marilyn Monroe, the ameri- 
can Illuminati timed the shooting so that her nude cover images contrasted the cover images of the face 
of Liz Taylor such as “Cleopatra”, by this means programing approximately: “While Liz Taylor relates 
with the nation with her mind, Marilyn Monroe does it with her body”: [16, minute 29] 








This element of the Marilyn Monroe personal secret political propaganda had not only the value of 
crowning her image of “sex symbol”, justifying religiously her forthcoming death, and falsifying her 
relation with society, but also of concealing the purpose of her planned assassination, the prevention of 
her becoming a Cleopatra of the United States of America, by programing approximately: “Marilyn 
Monroe has nothing spiritual, and consequently no political program to offer.” The fear of the american 
Illuminati of Marilyn Monroe as a potential president of the United States of America is expressed with 
the scene in which Liz Taylor as “Cleopatra” slaps the face of a man subject: [16, minute 7] 
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Namely, on the one part the ideology of the american Illuminati professes the leading role of men in so- 
ciety, on the other part it feared retaliations on the part of Marilyn Monroe for her suffered personal se- 
cret political persecutions. This latter aspect was programed with her film entitled “Love Happy” of 
1949, with which the american Illuminati expressed its fear that Marilyn Monroe could engage and 
even marry a detective to “help her against some men following her”, [27, minute 69] as is expounded 
under point 2.4. But the function of president of the state could do much more against it and its perse- 
cuting actions than that of detective, especially if it had been fulfilled by Marilyn Monroe herself. And 
if it was interested in assassinating the president John Fitzgerald Kennedy and the presidential candi- 
date Robert Francis Kennedy, it must have been much more interested in assassinating Marilyn Mon- 
roe. 

It is to be mentioned that Liz Taylor received for her role “Cleopatra” 1 million dollars, namely ten 
times more than Marilyn Monroe received at that time for a film. [5] This ostentatious overpayment 
and overacting of Liz Taylor indicates that she must have been a “living doll” [38, minute 84] of the 
american Illuminati, quality which Marilyn Monroe had never accepted and assumed. The timing of the 
production of the film entitled “Cleopatra” of 1963 with the last, artistically mostly inactive period of 
life of Marilyn Monroe between november 1960 and august 1962 [5] was presumably meant to eclipse 
her both artistically and politically, to destroy her public image, in keeping with the intention of de- 
stroying her physically. This implies the approximate programing message: “Only the political program 
of the american Illuminati may be offered to the nation. If you want a woman political leader, that 
would be Liz Taylor, rather than Marilyn Monroe.” 

With the purpose of fading the personality and the above results of Marilyn Monroe, the american II- 
luminati chose Jayne Mansfield for a double of hers, and had it made the film entitled “Promises! 
Promises!” of 1963, with which Jayne Mansfield was required to parody, imitate, and surpass Marilyn 
Monroe in nudity. [5] This means that the american Illuminati begrudged Marilyn Monroe even the 
Supremacy in sex symbolism, and endeavored to annihilate post mortem what she managed to accom- 
plish during her life. 
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3. Marilyn Monroe asserting her political principles 


The increasing civil love and personal secret political hate towards Marilyn Monroe were determi- 
nant factors in the formation of the conditions necessary for the assertion of her political principles. By 
1953, she had become a star though, he continued to be paid much less, and granted much less profes - 
sional liberty than similar actresses in Hollywood. The studio 20th Century Fox went so far as that it 
even failed to pay her the promised revenue for the film entitled “The Seven Year Itch” of 1955. [5] 
This appears to have been the last motive for Marilyn Monroe to found her own film-making company, 
Marilyn Monroe Productions, at the beginning of 1955. 

Through Marilyn Monroe Productions, Marilyn Monroe bought the rights relative to the film entitled 
“The Prince and the Showgirl” of 1957. [5] Unlike other films with her, in this film i could discern no 
potential programing message indicating the existence and implementation of personal secret political 
guidelines relative to Marilyn Monroe, similar to those being determined under point 2. This corrobo- 
rates the hypothesis that the relatively big companies having made her other films were controlled by 
the american Illuminati, which used those films for means of its Marilyn Monroe personal secret pol- 
icy. 

However, it appears that there were attempts to implement the Marilyn Monroe personal secret pol- 
icy of the pan-english Illuminati even in connection with this film on the part of the director and pro- 
ducer Laurence Olivier with his requirements to Marilyn Monroe relative to her acting the character 
“Elsie Marina” formulated with the sentence “All you have to do is be sexy”, and that she should have 
imitated Vivien Leigh, who had first acted that character on stage in the play entitled “The Sleeping 
Prince”, which constituted the basis of this film. At the same time, Laurence Olivier qualified Marilyn 
Monroe as a “bitch”, and declared after her death that she was “the complete victim of ballyhoo and 
sensation”. [5] His these acts could be implementations of the personal secret political guidelines of the 
pan-english Illuminati, already repeatedly implemented with other films with her, of asserting her cor- 
porality, fading her personality, and respectively of presenting her as and making her a “tramp”, as well 
as the assertion of the concealing conception that Marilyn Monroe’s psychiatric problems were caused 
by her life events, and she had committed suicide. It is to be mentioned that “Baron” Laurence Olivier 
enjoyed an outstandingly “brilliant career”, [12, minute 139] was overwhelmed with professional 
awards and state decorations not only from the United Kingdom, but also from many other countries, 
and lived around 82 years. [5] Accordingly, he can be presumed to have been a member of the pan-eng- 
lish Illuminati, which was presumably programed with this film with his wearing a monocle referring 
to the eye symbol of the Illuminati. 

With its character “Elsie Marina” acted by Marilyn Monroe, the film entitled “The Prince and the 
Showgirl” of 1957 parodies the institution of monarchy directly, and the excessive political power indi- 
rectly. With this research, i could not determine whether that parody entirely results from the screen- 
play of the film, or partly from a purposefully parodying mode of acting of Marilyn Monroe. On the ba- 
sis of her frequent conflicts had with Laurence Olivier during the production, [5] it cannot be excluded 
the possibility that the parody partly constitutes a product of the implementation of her respective con- 
ceptions. Anyway, the making of the film was her choice, and consequently its parodic contents can be 
presumed to express the respective democratic political principles of Marilyn Monroe. 

It can be presumed that also the person of Laurence Olivier was the choice of Marilyn Monroe. His 
title of “baron” and presumable Illuminati membership made him suitable for being parodied even in 
the real life, and therefore his these qualities could constitute additional motivations for and could stim- 
ulate her parodic acting. 
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The only mirror-image clip of the film may program the approximate message of Marilyn Monroe to 
the pan-english Illuminati": “With this film, you shall see a personality of mine, which you never al- 
lowed to surface with the films controlled by you”: [44, minute 6] 





The parody begins with the scene in which Marilyn Monroe as the showgirl “Elsie Marina” meets 
Laurence Olivier as “Charles”, the prince regent of Carpathia, [5] in response to his invitation for a 
Supper at the carpathian embassy in London around midnight. While toasting drinking vodka, she raises 
her glass much higher than the prince: [44, minute 22] 
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Then, she suddenly turns her back to him: [44, minutes 22 and 22] 
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While toasting drinking champagne, she again raises her glass higher than the prince, in spite of the 
fact that she has been seated: [44, minute 23] 





The prince asks for her forgiveness for his not joining her for the minute, because he has some matter 
of business to attend to. While he speaks on the phone, she parodies his extreme laughter: [44, minutes 
24 and 24] 
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The prince is informed about “un-carpathian activities”, [44, minute 23] which is a possible parodic 
reference to the House Un-American Activities Committee, which subpoenaed Arthur Miller suspected 
with communism in the United States of America around 1955. [5] 

She again raises her glass too high: [44, minute 25] 
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Having toasted alone the american president Taft, she wants to involve in it the prince, but he will 
not apparently react. After that, she raises from her seat, and with mimicry parodies the 1911 republican 
president, a possible member of the american Illuminati: [44, minutes 25, 25, 25, 25 and 25] 
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She raises the bottle to the prince, while parodying him, saying: “Oh, Miss Marina, won’t you have 
some champagne?”: [44, minute 26] 
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There enters Jeremy Spenser as the minor king “Nicholas VIII’, [5] asking his father why he was not 
informed about the arrest of a subject, [44, minute 26] 





and upon the answer of the prince regent he raises his voice, whereupon she suddenly raises from her 
seat: [44, minute 26] 
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The prince introduces him to her, who performs a bow: [44, minute 26] 





On leaving the room, the minor king says good-bye to her: [44, minutes 26 and 27] 
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There enters Sybil Thorndike as the queen dowager, [5] to whom the prince introduces Marilyn Mon- 
roe as “Elsie Marina”: [44, minute 28] 





291 


She gets confused on how to address the queen dowager, saying: “Your royal ... I mean, your impe- 
rial ... Your serene majesty”: [44, minute 29] 
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At a remark of the queen dowager ended with “You agree, no?”, she says: “No”: [44, minute 29] 
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Whereupon the prince looks at her with a severe facial expression, with his monocle presumably pro- 
gsraming his quality of representative of the pan-english Illuminati in relation to Marilyn Monroe: [44, 
minute 29] 
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When the prince approaches her sexually, she expresses some disgust with her face: [44, minute 29] 





After having turned down the pass of the prince, she rebukes him playfully: “Now, don’t pull the 
grand duke with me”: [44, minute 32] 
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“Long life to Your Grand Highness”: [44, minute 33] 
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“T thought this time he’s a hungarian prince ... and a grand ducal ... well, with fire and passion. And 
i thought if anybody knows about this love stuff, this guy will”: [44, minute 34] 





“T thought: ‘Sister, you better watch your step’”: [44, minute 34] 
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To the sentence of the prince: “Before your insults grow too great to be bom, i’m ringing for your 
motor,” she says: “I live way out in Brixton. I can just walk”: [44, minute 35] 





“T’ll just get my wrap”: [44, minute 35] 





2 


She remembers that she ought to go out with the back: [44, minute 35] 
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She bows for the prince, but he calls her back: [44, minute 37] 





“T got a solemn word of warning for you”: [44, minute 42] 





Because of drunkenness, she has to spend the night at the embassy. In the morning, the coronation 
day of the king of the United Kingdom, in a conversation with the representative of the foreign office, 
the prince qualifies her as a “little american ninnycompoop”, [44, minute 48] and his meeting with her 
as an “unqualified nightmare”. [44, minute 48] 

She knocks at the door of the prince to greet him: “Oh, you poor darling! You’ve cut yourself. But 
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you still look lovely to me”: [44, minutes 50, 50 and 50] 
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“Tell me, my darling grand duke, is it only late at night that you’re such a lonely person, you feel the 
need to share your life with a pure woman ...?”: [44, minute 50] 
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“T’ll be sitting outside the theater. ... So don’t forget to wave to me, will you?”: [44, minute 50] 


i 


y 





She is dancing in the room, when the minor king enters unobserved, and when she observes him she 
is in a position which is roughly an inverse bow, namely with her bottom to the king: [44, minutes 50, 
50 and 50] 
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This scene may be a reaction to the scene of the film with Marilyn Monroe entitled “Bus Stop” of 
1956, in which a reporter of Life Magazine takes a snapshot of her bent forward with her back to him. 
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First she addresses the minor king with “you” like an ordinary boy, but after that rectifies: “I mean, 
it’s your ... What are you? ... Oh. Your majesty”: [44, minutes 54, 54 and 54] 
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“T have said something wrong?”: [44, minute 57] 





* 


“No, you spoke your line beautifully. It’s your medals, they’re tickling me”: [44, minute 59] 
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The queen dowager calls her into her room. Marilyn Monroe as “Elsie Marina” gives the impression 
that she speaks french to conform to that conviction of the queen: [44, minutes 62 and 63] 
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The prince has invested her with the Royal Carpathian Order of Perseverance, because the queen 
dowager appointed her lady-in-waiting, the reason why she returns him the parting gift: [44, minutes 65 
and 65] 
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She is enthusiastically greeting her colleagues from the carpathian royal coach: [44, minutes 68 and 
68] 
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She is lifting her eyes, while the other guests are bowing their heads: [44, minute 71] 





and is leaning forward, while the others are standing upright: [44, minute 72] 
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“See you at the ball,” says she, while stepping backwards: [44, minute 83] 
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“T’ll be right back,” says she, and goes out with her back to the prince: [44, minutes 90 and 90] 
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“Oh, too fast”: [44, minute 92] 





Her question “Wouldn’t you be more comfortable with your feet up?” is answered negatively by the 
prince: “No, thank you”: [44, minutes 94 and 94] 
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Marilyn Monroe as “Elsie Marina” mediates between the minor king and the prince regent an agree- 
ment relative to the future of Carpathia, namely “enters the political arena”. [44, minute 87] This might 
have reflected the intention of Marilyn Monroe to engage in politics in her real life, as the possibility of 
her rivaling the queen of the United Kingdom Elizabeth II was programed by several films with her by 
relating her with Thelma Ritter and Lurene Tuttle, and as the possibility of her becoming the president 
of the United States of America was programed with the film entitled “Cleopatra” of 1963. 
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4. Hypothesis on the assassination of Marilyn Monroe 


Setting up a hypothesis on the assassination of Marilyn Monroe is required by her respective films of 
which respective potential personal secret political communications clearly, univocally, consequently, 
and consistently refer to the existence of an intention and a plan to assassinate Marilyn Monroe. Those 
programing messages may not be juristic evidences though, but they constitute valuable and reliable in- 
formation which must be taken into consideration at the historical reconstruction of the events. 

It appears that the american [/luminati first intended to assassinate Marilyn Monroe with its husband 
secret agent. This was programed and tried carrying out especially with the ethnically english actors 
Joseph Cotten, acting the murder of Marilyn Monroe in the film entitled “Niagara” of 1953, and Don 
Murray, asserting satanist values and using violence in relation to Marilyn Monroe in the film entitled 
“Bus Stop” of 1956. Certainly, she was the first to receive, apprehend and react to those programing 
messages. Her reaction was firm and persistent: throughout around a decade, she failed or refused to 
marry all the ethnically mainly english husband candidates presented to her with her films, and chose to 
choose her husband. 

Throughout her film career, Marilyn Monroe had never chosen and married an ethnically english 
husband. With this, she avoided the marital control of the american Illuminati. For an alternative, it de- 
cided to resort to psychiatry: it needed it not only to keep a tight hold on Marilyn Monroe, but also to 
conceal her planned assassination. For a preparation of the public opinion, it had it conceived and made 
the film entitled “Don’t Bother to Knock” of 1952, with which it required Marilyn Monroe to act her 
own psychiatric future, to which it had doomed her. 


4.1. Causing Marilyn Monroe’s “psychiatric disturbance” 


Marilyn Monroe’s psychiatric condition is best explained if starting from a primary unknown-stimu- 
lant-substance-induced insomnia, which refers to the origination by the american Illuminati of her 
“psychiatric disturbance”. [42] In the psychiatric theoretical proceeding resulting in the above conclu- 
sion, i used the fifth edition of the Diagnostic and Statistical Manual of Mental Disorders of the Ameri- 
can Psychiatric Association (DSM-5). 

In his statement of 17 august 1962, Theodore J. Curphey, MD, chief medical examiner-coroner of 
County of Los Angeles, State of California, informs about that he has received and considered the final 
toxicological report and the report of the Psychiatric Investigative Team headed by Robert Litman, 
MD, Norman Farberow, PhD, and Norman Tabachnick, MD. The team pretended to establish that 
“death was due to a self-administered overdose of sedative drugs”, [42] and they “had been asked to 
examine the life situation of the deceased, and to give an opinion regarding the intent of Miss Monroe 
when she ingested the sedative drugs which caused her death.” [42] This means that both the forensic 
medical authorities and the team of psychiatrists, started from the preconception that Marilyn Monroe 
had a special “intent”, other than to sleep, “self-administered an overdose of” and “ingested the seda- 
tive drugs”, and consequently they excluded the theoretical and practical possibility of an induced or 
forced ingestion, or injection of an overdose, which possibility otherwise could not be excluded neither 
by the “examination by the toxicology laboratory” [42] — on which they based their establishment rel- 
ative to the cause of death — nor by the investigation report of the Los Angeles Police Department, [5] 
and nor by the conclusion of the medical examiner-coroner that “the mode of death was probable sui- 
cide”. [42] The foul play and law circumvention of asserting the preconception of Marilyn Monroe’s 
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having committed a suicide can be presumed to have been a contribution to the concealment of her as- 
Sassination. 

The team of psychiatrists found that Marilyn Monroe suffered from “psychiatric disturbance for a 
long time”. [42] In DSM-5, it is not to be found neither the diagnosis, nor the word-group “psychiatric 
disturbance”. In fact, it can mean any health problem which is psychiatric, but nothing concrete. 
Namely it is a concept highly suitable for national secret political concealment. Therefore, during that 
“long time”, comprising around a decade, not one psychiatrist consulted by Marilyn Monroe appears to 
have established a diagnosis on her psychiatric condition. This omission can be presumed to have been 
a series of contributions to the concealment of the origination by the american Illuminati of the “psy- 
chiatric disturbance” of Marilyn Monroe. 

The report appears to be in keeping with the propaganda of the studio 20th Century Fox, which it be- 
gan around two months before the death of Marilyn Monroe about her being mentally disturbed, [5] 
when it first characterizes her “psychiatric disturbance” [42] with the sentences: “She experienced se- 
vere fears and frequent depressions. Mood changes were abrupt and unpredictable,” [42] and even 
fades her “sleep disturbance” [42] — as the constituent of her “psychiatric disturbance” found predomi- 
nant by this psychiatric theoretical proceeding — “among symptoms of disorganization”, [42] which 
vague notion is also hardly to be found in DSM-5. This refers to the propagandistic character of the re- 
port, in the same direction as the propaganda carried out by the studio, namely against Marilyn Mon- 
roe, and in favor of the american Illuminati. 

The report presents “severe fears” [42] as the first feature of the “psychiatric disturbance” of Marilyn 
Monroe. “Anxiety disorders include disorders that share features of excessive fear and anxiety and re- 
lated behavioral disturbances.” [45] From among the anxiety disorders, Marilyn Monroe’s psychiatric 
condition may be characterized by the following diagnoses: the “specific phobia, which is marked fear 
or anxiety about a specific object or situation; the social anxiety disorder, which is a marked, or intense, 
fear or anxiety of social situations in which the individual may be scrutinized by others; the generalized 
anxiety disorder, which is excessive anxiety and worry (apprehensive expectation) about a number of 
events or activities.” [45] A common requirement of the first two mental disorders is that “the fear or 
anxiety is out of proportion to the actual danger posed by the specific object or situation and to the so- 
ciocultural context, and respectively by the social situation and to the sociocultural context.” [45] As 
regards the third mental disorder, “the intensity, duration, or frequency of the anxiety and worry is out 
of proportion to the actual likelihood or impact of the anticipated event.” [45] I consider that the “se- 
vere fears” [42] of Marilyn Monroe — even if the attribute “severe” is true, reflects her reality and not 
the personal secret political propaganda of the american Illuminati — at least partly either reflected her 
personal secret political persecutions by the american Illuminati, or were “physiological effects” [45] of 
the drugs she was taking or the substances she was stealthily administered, therefore they cannot fulfill 
the above proportion requirements. Consequently, i consider that no diagnosis of an anxiety disorder 
can characterize Marilyn Monroe’s psychiatric condition. 

The report presents “frequent depression” [42] as the second feature of the “psychiatric disturbance” 
of Marilyn Monroe. From among the depressive disorders, the “major depressive disorder” [45] may be 
Suitable for the characterization of Marilyn Monroe’s psychiatric condition. The first diagnostic crite- 
rion of this mental disorder requires that “A. Five (or more) of the following symptoms had been 
present during the same 2-week period and represent a change from previous functioning: at least one 
of the symptoms was either (1) depressed mood or (2) loss of interest or pleasure: 1. Depressed mood 
most of the day, nearly every day, as indicated by either subjective report (e.g., feels sad, empty, hope- 
less) or observation made by others (e.g., appears tearful); 2. Markedly diminished interest or pleasure 
in all, or almost all, activities most of the day, nearly every day; 3. Significant weight loss when not di- 
eting or weight gain; 4. Insomnia or hypersomnia nearly every day; 5. Psychomotor agitation or retar- 
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dation nearly every day; 6. Fatigue or loss of energy nearly every day; 7. Feelings of worthlessness or 
excessive or inappropriate guilt (which may be delusional) nearly every day (not merely self-reproach 
or guilt about being sick); 8. Diminished ability to think or concentrate, or indecisiveness, nearly every 
day; 9. Recurrent thoughts of death (not just fear of dying), recurrent suicidal ideation without a spe- 
cific plan, or a suicide attempt or a specific plan for committing suicide.” [45] According to the re- 
tained information generally, and her appearance during shooting the film entitled “Something’s Got to 
Give” of 1962 especially, which is maybe the worst period of her health history, Marilyn Monroe’s psy- 
chiatric condition within a period of at least two weeks could be characterized only by points (4) and 
(8). The word-group “frequent depression” — even if its attribute is true, reflects her reality and not the 
personal secret political propaganda of the american Illuminati — cannot mean “depressed mood most 
of the day, nearly every day”, and the depression itself was at least partly a “physiological effect” [45] 
of the drugs she was taking or the substances she was stealthily administered. Consequently, i consider 
that the diagnosis of “major depressive disorder” [45] cannot characterize Marilyn Monroe’s psychi- 
atric condition. 

According to the above-mentioned report, “among symptoms of disorganization — not defined as a 
mental disorder by DSM-5 — sleep disturbance was prominent, for which she had been taking sedative 
drugs for many years”. [42] Taking into account the retained information about the case of Marilyn 
Monroe, and my considerations that neither an anxiety disorder, nor a depressive disorder can charac- 
terize Marilyn Monroe’s psychiatric condition, it remains that the predominant constituent of her “psy- 
chiatric disturbance” [42] was “sleep disturbance”, which notion is also not defined as a particular 
“sleep-wake disorder” [45] by DSM-5. Accordingly, i qualify her other diagnostic features, particularly 
fear and depression, as being “associated features supporting diagnosis”. [43] I consider that the main 
feature of her “sleep disturbance” was “insomnia” at going to sleep, the reason why she took sedative 
drugs. 

From among the sleep-wake disorders, the “insomnia disorder” [45] may be suitable for the charac- 
terization of Marilyn Monroe’s psychiatric condition. “The essential feature of insomnia disorder is dis- 
Satisfaction with sleep quantity or quality with complaints of difficulty initiating or maintaining sleep. 
Insomnia can be situational, persistent, or recurrent.” [45] I consider that for the case of Marilyn Mon- 
roe it can be specified as “persistent initial insomnia, which involved difficulty initiating sleep at bed- 
time”. [45] From among the factors capable of causing this psychiatric feature, i retain the “stressful 
life events or rapid changes in sleep schedules or environment”, [45] which regularly cause “situational 
or acute insomnia, usually lasting a few days or a few weeks, and it usually resolves once the initial 
precipitating event subsides. For some individuals, perhaps those more vulnerable to sleep distur- 
bances, insomnia may persist long after the initial triggering event, possibly because of conditioning 
factors and heightened arousal. The factors that precipitate insomnia may differ from those that perpet- 
uate it. Conditioned arousal may then persist and lead to persistent insomnia.” [45] 

However, the “diagnostic criterion” [45] (G) of the insomnia disorder requires that “the insomnia is 
not attributable to the physiological effects of a substance”. [45] Taking into account the above consid- 
erations about the respective films of Marilyn Monroe programing the intention relative to her assassi- 
nation, as well as about the forensic medical authorities and the team of psychiatrists relative to their 
professionally insufficient and personal secret politically possibly concealing behavior, it cannot be ex- 
cluded the possibility of the interference of the american Illuminati in the death case of Marilyn Mon- 
roe. This operation could be carried out with one or more substances, which hypothesis is further cor- 
roborated by the relevant personal experience of mine described below. 
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In may 2020, i had beans bought from Penny Market, 





which company came from the United Kingdom, and therefore was directly controlled by the british II- 
luminati. Having consumed a spoonful of trial quantity of it, i experienced that i could not sleep neither 
during the day, nor during the night, and next morning i was still not sleepy. I conjecture that there had 
been soaked in them caffeine or a similar stimulant substance. They were packed and presumably also 
adulterated in Czechia at the company Podravka-Lagris a.s. in Dotni Lhota: 





It is to be mentioned that the czech national secret political organization is one of the european pets of 
the american Illuminati, which is partly expressed by the statue of a czech, namely bohemian “saint” 
programing silence in the Bohemian Grove, California. The national secret political organizations need 
my lack-of-sleep daytime condition for a ground for their penal mock trials planned against me. They 
have been able to have the adulterated foodstuffs gotten into my consumption by timing their tempo- 
rary placement on the shelves with my appearance at the supermarket on the basis of the procurement 
through their quasi-permanent personal surveillance of the needed information about my whereabouts 
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and habits of shopping. 
Further, at the end of november 2020, just during writing this point, there got into my consumption 
beans bought from the supermarket TESCO, 
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which also came from the United Kingdom. Boiled, it had a penetrating smell of chemical substance, 
but almost a normal taste. Having eaten a ration of 300 grams from it, i could not sleep during the day, 
and during the night either till around 3 hours in the morning. This means that as compared to the 
above case they had reduced the quantity of stimulant substance, and tried to adjust it to my regular 
biorythm, hoping that so i would accept it. Presumably, their purpose was to induce insomnia, just like 
in the case of Marilyn Monroe. These beans were also packed and consequently also adulterated in 
Czechia, at an unspecified company: 
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That TESCO also uses a partner company in Czechia, refers to that these british companies have been 
controlled by the british Illuminati at least in my relation, and that their respective partner companies 
were chosen on the basis of national secret political considerations. 

Consequently, from among the sleep-wake disorders, the “substance-induced sleep disorder” [45] 
may still be suitable for the characterization of Marilyn Monroe’s psychiatric condition. The diagnostic 
criteria of this mental disorder require that there must have been “A. A prominent and severe distur- 
bance in sleep;” [45] — which i consider fulfilled — “B. There was evidence from the history, physical 
examination, or laboratory findings that the symptoms in criterion (A) developed during or soon after 
substance intoxication, and the involved substance was capable of producing the symptoms in criterion 
(A);” [45] — this is what Marilyn Monroe appears not to have been able to see or suspect in order to 
request, the psychiatrists failed or refused to do, and i presume — “C. The disturbance is not better ex - 
plained by a sleep disorder that is not substance-induced;” — which i consider fulfilled — “D. The dis- 
turbance does not occur exclusively during the course of a delirium;” — about which i found no infor- 
mation; but even if unfulfilled, i consider that there is no need for a complete diagnosis for the charac - 
terization to be valid — “E. The disturbance caused clinically significant distress or impairment in so- 
cial, occupational, or other important areas of functioning” [45] — which i consider fulfilled as well. 

“During periods of substance use or intoxication, individuals frequently complain of dysphoric 
mood, including depression and anxiety, irritability, cognitive impairment, inability to concentrate, and 
fatigue.” [45] In this way, Marilyn Monroe’s fear, depression, and difficulties in remembering the lines, 
are confirmed to be “associated features supporting diagnosis”. [45] 

I consider that the similarities between Marilyn Monroe’s psychiatric condition and the diagnostic 
criteria, as well as the associated features supporting diagnosis of the substance-induced sleep disorder, 
correlated with the considerations relative to the presumed interference of the american Illuminati in 
the death case of Marilyn Monroe, and with the presumption that a substance-induced sleep disorder 
can be artificially brought about much more easily than an insomnia disorder, can substantiate the hy- 
pothesis that Marilyn Monroe’s insomnia was induced with one or more substances regularly adminis - 
tered by the order of the american Illuminati through the foodstuffs bought and consumed by her. This 
hypothesis is also corroborated by the lack of a better explanation of Marilyn Monroe’s psychiatric 
condition, which can mean that in fact there is no such essentially better explanation, as this hiatus ex- 
presses the series of omissions of the psychiatrists to thoroughly investigate the psychiatric complaints 
of Marilyn Monroe, which omissions in their unanimity could also express the will of the american II- 
luminati not to disclose itself. 

Insomnia can be induced with caffeine, which “produces insomnia in a dose-dependent manner”. 
[45] The use of amphetamine and related substances and other stimulants can be excluded for the case 
of Marilyn Monroe, as those induce “excessive sleepiness during withdrawal, and during withdrawal 
from chronic stimulant use, there is both prolonged nocturnal sleep duration and excessive daytime 
sleepiness”, [45] which appear to be inconsistent with the retained information. “Other or unknown 
substances may produce sleep disturbances, particularly medications that affect the central or auto- 
nomic nervous systems (e.g., adrenergic agonists and antagonists, dopamine agonists and antagonists, 
cholinergic agonists and antagonists, serotonergic agonists and antagonists, antihistamines, corticos- 
teroids).” [45] Certainly, the american Illuminati may have acquired exclusive knowledge in this re- 
spect. 

With her substance-induced sleep disorder or at least insomnia, instead of ceasing in a way or other 
the ingestion of the inducing stimulant substance, Marilyn Monroe and her doctors decided that she 
took sedative drugs, as she had not become conscious of, and her doctors had been instructed not to in- 
vestigate the personal secret political cause of her psychiatric problems, by so doing trying to solve a 
problem by creating another problem. The american Illuminati had the option of increasing the amount 
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of stimulant substance introduced in the foodstuffs of Marilyn Monroe. This brought about the increase 
of the amount of sedative drugs taken by her, and led to the new situation that she had to struggle not 
only with her insomnia, but also with the hypersomnolence created by the sedative drugs. 

According to the diagnostic criterion (E) of the mental disorder “hypersomnolence” of DSM-5, the 
diagnosis of hypersomnolence can be established only if “the hypersomnolence is not attributable to the 
physiological effects of a substance”, [45] which is evidently not the case of Marilyn Monroe. There- 
fore, i consider that the potential diagnosis best characterizing Marilyn Monroe’s psychiatric condition 
is “sedative-, hypnotic-, or anxiolytic use disorder”. [45] 

The only diagnostic criterion of the sedative use disorder requires that there must have been “A. A 
problematic pattern of sedative use leading to clinically significant impairment or distress, as mani- 
fested by at least two of the following, occurring within a 12-month period: 1. Sedatives were often 
taken in larger amounts or over a longer period than was intended; 3. A great deal of time was spent in 
activities necessary to obtain, or use, or recover from the effects of the sedative; 5. Recurrent sedative 
use resulting in a failure to fulfill major role obligations at work (e.g., repeated absences from work or 
poor work performance related to sedative use; sedative-related absences, suspensions); 7. Important 
social, occupational, or recreational activities are given up or reduced because of sedative use.” [45] I 
consider that the requirement formulated with the diagnostic criterion was fulfilled in the case of Mari- 
lyn Monroe in the above four points. “Sedative substances include the barbiturates” [45] used by her. 
“Sedatives are often used to alleviate the unwanted effects of other substances,” [45] which uncon- 
sciously for her, but was presumably her case. 

As is stated above, with this psychiatric theoretical proceeding, fear and depression prove to be asso- 
ciated features supporting diagnosis, namely they were not “predominant in the clinical picture”. [45] 
Accordingly, i consider that the diagnoses of “substance-induced depressive disorder” and “substance- 
induced anxiety disorder” cannot characterize Marilyn Monroe’s psychiatric condition. 

Consequently, according to this research, the best characterization of Marilyn Monroe’s psychiatric 
condition can be provided by the diagnosis “barbiturates use disorder, with unknown-substance-in- 
duced sleep disorder, with onset during intoxication, initial insomnia”, irrespective of that she effec- 
tively suffered from these disorders or not. 


4.2. Motivating Marilyn Monroe for suicide 


The evident assertion of the preconception of Marilyn Monroe’s having committed a suicide by the 
forensic medical authorities, the team of psychiatrists, and possibly by the penal authorities as well — 
as is established under point 4.1. — corroborates the hypothesis that the “psychiatric disturbance” [42] 
of Marilyn Monroe was originated by the american Illuminati for the first necessary concealing phase 
of the scenario of her assassination. Therefore, what appears to have been a preconception on the level 
of the authorities and psychiatrists, can be just the concealing conception conceived at least a decade 
before of the american Illuminati, namely they appear to have asserted just its conception of Marilyn 
Monroe’s having committed a suicide. 

After having presumably induced with substances the “psychiatric disturbance” [42] of Marilyn 
Monroe, the american Illuminati appears to have it conceived the film entitled “Something’s Got to 
Give” of 1962, for the second phase of the scenario of the assassination of Marilyn Monroe — along 
with the personal secret political propagandistic purposes being mentioned under point 2.26 — with the 
purpose of inducing her motives for suicide. In its this operation, it used the circumstance that Marilyn 
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Monroe had repeatedly tried to bear children, but all those attempts ended in failure. The enhancement 
of her relating dissatisfaction could be the purpose of the scene of more than four onscreen minutes 
with which she must have been related with two children a lot of time because of the presumable re- 
takes: [16, minutes 9, 10, 11, 11, 12, 12, 13, 13, 14, 15, 16, 16, 16 and 16] 
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It can be presumed that the middle of the summer 1962 was just the time for which the scenario of 
the assassination of Marilyn Monroe timed her “suicide”. In order that it appeared the most likely pos- 
sible in the eyes of the researchers and the public opinion, during the preceding months her health con- 
dition had to be worsened. This was attained partly with a stealthy virus infection causing her sinusitis 
just before beginning shooting, [5] and partly with modifying the parameters of the substance adminis- 
tration with foodstuffs. This brought about her “spectacular absenteeism” [16, minute 2] from the 
shooting. She was put in a quagmire: while the american Illuminati stealthily diminished her ability to 
work, the studio 20th Century Fox openly exerted pressure on her to continue working, going as far as 
pretending her feigning health problems. [5] 
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Along with the personal secret political propagandistic purposes being mentioned under point 2.26, 
with the purpose of creating a pretext for its sticking to Marilyn Monroe and the film entitled “Some- 
thing’s Got to Give”, and for the pressures exerted on her, the studio apparently risked bankruptcy by 
timing and coordinating the scenario of the assassination of Marilyn Monroe with the production of the 
cinematographic mammoth entitled “Cleopatra”, the most costly film of history. [5] [16, minute 7] 





The enhancement of the childlessness dissatisfaction of Marilyn Monroe by relating her with the two 
children with the film entitled “Something’s Got to Give” proved not to be sufficient to cause her a 
State of mind inclined to commit suicide. Presumably, this was the reason why she was fired by the stu- 
dio on 8 june 1962, [5] as a new attempt originated by the american Illuminati of inducing her an addi- 
tional motive for suicide. 

The presumption that the film entitled “Something’s Got to Give” was just a means of the Marilyn 
Monroe personal secret policy of the american Illuminati, particularly the second phase of her scenario 
of assassination, an investment in her assassination, is corroborated by that after her death its shooting 
was not continued under the same title and with the same cast. Therefore, posing as a supporter of Mar- 
ilyn Monroe with refusing her replacement, [5] Dean Martin carried out the interest of the american II- 
luminati. 


4.3. Assassinating Marilyn Monroe 


After Marilyn Monroe failed or refused to emigrate to France, as her most suspected potential coun- 
try of loyalty, through a marriage with Yves MONTAND, with whom she was related with her film en- 
titled “Let’s Make Love” of 1960, after the expected motives for her suicide created with and in rela- 
tion to her unfinished film entitled “Something’s Got to Give” of 1962 failed to work, and presumably 
finally after she failed or refused to marry the presumed Illuminati member Dean Martin, as a last 
chance for her to survive accorded by the american I[/luminati owing to the marital personal secret po- 
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litical control it would have obtained from that marriage, programed by their common mirror image, 
[16, minute 40] 





after all the above unsuccessful attempts to prevent Marilyn Monroe from becoming a Cleopatra of the 
United States of America, the american Illuminati had to resort to the undesired, but necessary final so- 
lution of her assassination. 

After having separated from and divorced Arthur Miller, in spring 1961 Marilyn Monroe moved back 
to California, then in the first months of 1962, urged by the psychiatrist Ralph Greenson “to put down 
roots”, [3] she purchased a house at 12305 Fifth Helena Drive in the Brentwood neighborhood of Los 
Angeles. [5] This appears to have been the right scene of her assassination chosen by the american Illu- 
minati because “offered maximum privacy”, [3] programed with that it was “on a dead-end”: [3] [16, 
minutes 6, 6 and 6] 
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With her above two acts, Marilyn Monroe unconsciously fulfilled two essential requirements of her 
scenario of assassination: aloneness and isolation. 

The publicist Patricia Newcomb slept in the house of Marilyn Monroe in the night from 3 to 4 august 
1962, and continued to stay there during the day. However, at 16.30 there came the psychiatrist Ralph 
Greenson to conduct a “therapy session” and asked Patricia Newcomb to leave, [5] by so doing imple- 
menting the “aloneness” requirement of the scenario of assassination. 

The surname of the housekeeper of Marilyn Monroe Eunice Murray [5] is recurring from her film 
entitled “Bus Stop” of 1956, with which she was required to co-star with Don Murray. Therefore, it can 
be presumed that with Eunice Murray the american Illuminati reiterated a similar programing message 
and had similar intentions as with Don Murray, being expounded under point 2.22: “She will murder 
you.” Fact is that for the deathly night of Marilyn Monroe Eunice Murray, as the person having the 
closest dwelling control over her, stayed at the house and kept her under observation in a manner and 
measure. [5] 

Eunice Murray was engaged by Marilyn Monroe “not long after she was settled in the new house”. 
[3] Ralph Greenson “urged her not only to take a companion-housekeeper”, [3] but also indicated the 
concrete person of Eunice Murray, who was “a family friend of the Greensons, and though she had 
never been a housekeeper before, she was available. She was to keep in constant touch with Dr. Green - 
son”, [3] namely she appears to have been a kind of agent of Ralph Greenson. 

The major problem of the third phase of the scenario of assassination of Marilyn Monroe can be pre- 
sumed to have been that in a state of somnolence caused by the pills already taken for sleeping how to 
bring her to still ingest or how to administer her an enema of a lethal overdose of drugs. [5] Depending 
on the answer given to this question, the assassination could be carried out either by Eunice Murray 
herself, or by a special death squad of the american Illuminati. In both cases, the initiation as accom- 
plices of a minimal number of other persons from Marilyn Monroe’s social environment was still nec- 
essary. Taking into account the timing of the assassination to a week-end night of mid-summer, i con- 
sider the second variant as being more probable. 

Generalizing my personal relevant experiences, i can presume that around the time Marilyn Monroe 
purchased the house the american Illuminati had had at least listening apparatuses installed in her 
rooms, which enabled it to make a personal secret political auditive surveillance of hers 24 hours per 
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day, namely it could know at any moment what she was doing, or in what state she was. 

In my hypothesis, the special death squad of the american Illuminati, composed of two members, 
well instructed and trained in how to bring an individual under the influence of sedative drugs to still 
ingest, and how to administer an enema of a lethal overdose of drugs — knowledge and experience 
which they must have easily acquired by experimenting on paid individuals — arrived in the neighbor- 
hood of 12305 Fifth Helena Drive in Brentwood, Los Angeles, around the midnight of the warm sum - 
mer night from saturday, 4 august to sunday, 5 august 1962. It must have been a starry sky, because oth- 
erwise they would not have risked leaving behind footprints in a soil softened by rain or elsewhere with 
muddy shoes, and making the mission more difficult by the rain. They could easily enter through the 
gate, as Eunice Murray had been instructed to leave it on the latch. 

They could easily enter through the door of the bedroom of Marilyn Monroe as well, because she 
usually left it on the latch for the night. [42] They turned on the light, and had her ingest all the pills of 
nembutal and chloral hydrate from the respective bottles, or administered those drugs with an enema. 
The latter variant appears to be corroborated by the later allegation, not mentioned in the official inves- 
tigation report, of the police sergeant Jack Clemmons, first arrived on the scene of death, that he saw 
Eunice Murray washing the sheets of Marilyn Monroe. [5] After that, they instructed her to catch the 
telephone receiver, knowing that she was no longer able to ring someone up anyway. With the purpose 
of excluding the possibility of their operation on the level of appearance, they locked the door from in- 
side, and left through the window. With this, they had finished creating all the “additional clues for sui- 
cide provided by the physical evidence” [42] retained by the statement of 17 august 1962 of the chief 
medical examiner-coroner Theodore J. Curphey: “(1) the high level of nembutal and chloral hydrate in 
the blood, which indicates the probable ingestion of a large amount of the drugs within a short period 
of time; (2) the completely empty bottle of nembutal; (3) the locked door which was unusual.” [42] 

After the death squad had successfully accomplished its mission, in carrying out the fourth phase of 
the scenario of assassination of Marilyn Monroe, at around 3 hours in the moming Eunice Murray 
called the psychiatrist Ralph Greenson through the phone, in order for him to cover up the possibility 
that a death squad could carry out the assassination. She reached him immediately, in sharp contrast 
with the agent of Peter Lawford, Milton Ebbins, who could not reach him in the evening. It is signifi- 
cant that she also used the circumstances created by the death squad of the locked door and the light 
leaking out from under it for a pretext to call the psychiatrist. It was necessary to do this as soon as pos- 
sible with an initiated person, and Ralph Greenson did it promptly, because otherwise there would have 
been the threat for the conspirators that in the morning an uninitiated person, such as a neighbor, would 
establish the fact of the open window, which would have indicated the possibility of assassination by 
intruders. 
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Therefore, the psychiatrist Ralph Greenson, [16, minute 38] 











having the recreational ambition and financial condition of “vacationing in Switzerland”, [16, minute 
38] like the Hollywood stars Liz Taylor and Richard Burton, [16, minute 38] 





must also have been initiated in the assassination of Marilyn Monroe by the american Illuminati. In 
fact, taking into account his dominating relation with Eunice Murray, and his “social position”, [23, 
minute 42] he must have been the primary agent of the american Illuminati. His role was to ensure the 
absence of uninitiated persons with his “therapy session” of 4 august 1962, the nightly presence of Eu- 
nice Murray, as well as to smash the open window, and pretend that it was closed, and he had had to 
brake it in to enter the bedroom. By this means, the possibility of the operation of the death squad was 


335 


apparently excluded. 

It can be seen the determinant role of the combination Greenson-Murray of presumably initiated per- 
sons: Greenson asked Murray to stay overnight, [5] then Murray called Greenson; without this combi- 
nation, the operation of the death squad could not have happened in the relatively easy and concealed 
manner it happened. Taken severally, also the role of Greenson was determinant: without him, the death 
squad could not have been able to securely operate because of the risks running with the presence of 
Patricia Newcomb, and Murray could not have had a pretext to stay overnight. The role of Murray was 
also determinant: without her, the death squad would have had to climb the “ten-foot brick wall”, [3] 
which would have required additional equipment, and increased the difficulty and risks of the opera- 
tion, and Greenson could not have had a pretext to come to the house early in the morning. 

In the fifth phase of the scenario of assassination of Marilyn Monroe, for a final measure of conceal- 
ing the operation of its death squad, the american Illuminati had to adjust the circumstances of her 
death to her past respective behavior, namely to that “she had often expressed wishes to give up, to 
withdraw, and even to die. On more than one occasion in the past, when disappointed and depressed, 
she had made a suicide attempt using sedative drugs. On these occasions, she had called for help, and 
had been rescued.” [42] Accordingly, for a complete concealment they still needed a “call for help” on 
the part of Marilyn Monroe. For this reason, the american Illuminati still initiated in its respective se- 
crets the “Easterner’s host” [3] — therefore the most-distant-possible contact of hers — who was re- 
quired to declare that she “called him between ten and eleven that evening, telling him that she had just 
taken the last of her nembutals, and she was about to slip over the line.” [3] With this, the american II- 
luminati not only created the appearance of Marilyn Monroe’s calling for help, but also asserted its sui- 
cide conception that she freely took all her pills of nembutal, and died before midnight, which is a de- 
nial of the essential characteristics of the operation of the death squad. In this way, the team of psychia- 
trists could conclude that “from the information collected about the events of the evening of 4 august, it 
is our opinion that the same pattern was repeated except for the rescue.” [3] 


4.4. Similarities with the murder case of Sharon Tate 


The death of Sharon Tate was evidently a case of murder. Moreover, in my conception, it was origi- 
nated by the american Illuminati, as is expounded in my book entitled “The Illuminati Purifying the 
American Nation from Sharon Tate” of 2020. Consequently, any relevant similarities between the two 
cases refer to that similar personal secret policies were implemented on them, and particularly corrobo- 
rate the hypothesis of this book that also Marilyn Monroe was murdered. 

Both to Marilyn Monroe and Sharon Tate, relatively shortly before their death, there was created the 
opportunity of emigration from the United States of America. In this way, Marilyn Monroe was related 
with the non-english-speaking actor and singer from France Yves MONTAND with her film entitled 
“Let’s Make Love” of 1960 — as is expounded under point 2.24. — with whom she engaged in a not 
only onscreen, but also offscreen love affair during shooting: [5] [41, minute 88] 
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In the implementation of the same personal secret political guideline of the american Illuminati, Sharon 
Tate was related in Italy with the italian actor Vittorio GASSMAN with her film entitled “The Thirteen 
Chairs” of 1969. [5] 

Both Marilyn Monroe and Sharon Tate, relatively shortly before their death, were related with Dean 
Martin, who was presumably a member of the american I/luminati, and therefore was considered fit for 
carrying out a marital personal secret political control of these actresses qualified as dangerous and 
proved to be hardly controllable. The use of the same husband candidate to them refers to their like- 
mindedness. However, both of them failed or refused to marry him, the reason why they had to die as 
early as scheduled: [43] [24, minute 67] 
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Both Marilyn Monroe and Sharon Tate died in a week-end night of mid-summer, namely Marilyn 
Monroe presumably shortly after midnight on sunday, 5 august 1962, [42] and Sharon Tate shortly after 
midnight on saturday, 9 august 1969. [5] A warm and dry summer week-end night is the optimal choice 
from the point of view of a secret murder operation, because it requires the least means and implies the 
least risks, and the social environment is the least vigilant because of the entertainment and recreational 
activities. 

Both Marilyn Monroe and Sharon Tate died in a house in Los Angeles, namely Marilyn Monroe at 
12305 Fifth Helena Drive in Brentwood, and Sharon Tate at 10050 Cielo Drive, which “was between 
Beverly Hills and Bel Air’. [46] The relative isolation of a house is the optimal choice from the point of 
view of a secret murder operation, because it implies the least risks, and the social environment is rela- 
tively sparse. Marilyn Monroe purchased the respective house at the urge of the presumably I|luminati- 
member psychiatrist Ralph Greenson, while the poorer financial condition of Sharon Tate allowed her 
to move into the respective mansion only after marrying Roman Polanski, which marriage was brought 
about by the american Illuminati primarily by relating them with her film entitled “The Fearless Vam- 
pire Killers” of 1967. 

The american I|luminati appears to have drawn a lesson from the case of Marilyn Monroe, as while it 
had her presumably murdered at the age of around 36 years, it allowed Sharon Tate to live around ten 
years less. For this reason, Sharon Tate could not achieve the professional and political results achieved 
by Marilyn Monroe with her film career and respectively with the film made by her company, entitled 
“The Prince and the Showgirl” of 1957. 


4.5. Connections with the assassination cases of the Kennedys 


In my conception, the american Illuminati exterminated the main members of the Kennedy “clan” — 
as it is wont to put it with its national secret political propaganda — for political reasons, because its 
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main political front is the Republican Party. In this way, it ordered the assassination of the president 
John Fitzgerald Kennedy from Lee Harvey Oswald. It had chosen him as he constituted a perfect patsy 
for that mission: he had a maximum-possible concealing value, because by being a sympathizer of the 
Soviet Union he ensured an apparent concealing reference to the personal character of the assassina- 
tion, because he could have or even had also a personal motive to assassinate John Fitzgerald Kennedy, 
and by having lived in the Soviet Union he ensured an apparent concealing reference to the soviet for- 
eign origination of the assassination. Then, it ordered the assassination of the senator and presidential 
candidate Robert Francis Kennedy from Sirhan Sirhan. [5] It had chosen him as he also constituted a 
perfect patsy for that mission: he had a maximum-possible concealing value, because by the apparent 
concealing reference to the personal character of the assassination with his being an anti-zionist appear- 
ing to have also a personal motive to assassinate Robert Francis Kennedy, [5] and by the apparent con- 
cealing reference to the palestinian foreign origination of the assassination with his having come from 
Palestine [5] he also ensured the concealment of both the corporate and respectively the american origi- 
nation of the assassination needed by the american Illuminati. It is to be mentioned that the life of 
Sirhan Sirhan was saved with the same decision of the California Supreme Court with which there were 
saved the lives of all the murderers of Sharon Tate. [5] 

As is expounded under point 2.26, the main purpose of the presumed assassination of Marilyn Mon- 
roe must have been to prevent her from becoming the president of the United States of America. This 
was also indirectly expressed and programed with the film entitled “Cleopatra” of 1963, timed with the 
last period of her assassination, with which the american Illuminati offered an alternative to the politi- 
cal Marilyn Monroe, and campaigned in favor of its counter-candidate Elizabeth Taylor. When the psy- 
chiatric phase of the long process of her stealthy assassination was still under way, on 20 january 1961 
John Fitzgerald Kennedy became president of the United States of America. [5] He proved to be a na- 
tional secret politically inconvenient, moreover dangerous president, because on 22 november 1963 he 
was assassinated by the order of the american Illuminati. Further, it appears to have also feared the po- 
tential presidency of his brother, Robert Francis Kennedy, because it had him as a presidential candi- 
date also assassinated on 6 june 1968. [5] Consequently, the assassination cases of the Kennedys cor- 
roborate the hypothesis that Marilyn Monroe was assassinated as well, and the motive of that assassina- 
tion was the fear of the american Illuminati from her potential presidency, so much the more as she was 
a supporter and even contributor to the political power of the Kennedys. 

Marilyn Monroe had some personal relations with the “some politicians” [23, minute 14] of 
Kennedys. Those relations were regularly presented as having a sexual character, but that could be at 
least partly a result of machinations of the anti-Marilyn Monroe personal secret political propaganda of 
the american Illuminati. She gave evidence of a strong political consciousness when first refusing to 
meet the iranian shah and his wife visiting the studio 20th Century Fox in 1962, saying the producer 
Henry Weinstein: “I don’t know what Iran’s relationship with Israel is.” [16, minute 9] Marilyn Monroe 
appears to have had the practice of using her sex appeal for professional purposes. [5] With her film ca- 
reer, She achieved a high level of film-artistic fame. That was a kind of power. But political power was 
another kind of power. Consequently, the perspective of gaining political power must have been at least 
partly the purpose of her relations with the Kennedys. 

In her relatively long life — compared to that of Sharon Tate — Marilyn Monroe succeeded in as- 
serting some of her political principles. In this way, she dared to engage in certain professional and per- 
sonal secret political conflicts with the presumed Illuminati member Laurence Olivier in order to par- 
ody the institution of monarchy particularly, and the excessive political power generally with the film 
made by her company, entitled “The Prince and the Showgirl” of 1957, as is expounded under point 3. 
Then, for the 45th birthday celebrations of the president John Fitzgerald Kennedy of 19 may 1962, she 
re-wrote the lyrics of a classic song, which can be presumed to reflect her democratic political ideas: 
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“Thanks, Mr. President, / For all the things you’ve done, / The battles that you’ve won, / The way you 
deal with US Steel, / And our problems by the ton.” [5] Consequently, her political affinity with the 
Kennedys could be at least partly the basis of her relations with them. [1] 





On the basis of the above considerations it can be presumed that the assassination of Marilyn Monroe 
in 1962, of John Fitzgerald Kennedy in 1963, of Robert Francis Kennedy in 1968, and even of Sharon 
Tate in 1969 were the implementation of the same national secret political guideline of the american II- 
luminati. 
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